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Dear Friends, 
 
Once again it is Friday evening, and I find 
myself in the weird position of having only 
just put the last issue of the magazine to bed 
than I am starting work on the next one. This 
may seem like a remarkably masochistic 
thing to do (talking of which, did you know 
that Baron Leopold Sacher-Masoch, the man 
after whom this particular lifestyle choice 

was named, was a direct ancestor through the 
female line of Marianne Faithfull?), but 
actually I find it easier to enjoy my weekend 
off if I know I have got a head start on next 
week’s labours. 
 
Anyway, here I am sitting, typing away on 
my iPad and listening to George Harrison’s 
Cloud Nine as I sip on and off at a pint glass 
of Jack in the Black. Revisiting Harrison’s 
solo albums, I think I can truthfully say that 
he was the only ex-Beatle never to have made 
a stinker of a solo album. Even Somewhere in 
England (1981) which comes the closest, 
would actually have been a far better record 
had the executives of Warner Brothers who 
disliked the original version, not made him 
change it. The original version, which can be 
found on YouTube, and which I discovered a 
few days ago, is a much more gentle and 
reflexive album than the one which was 
eventually released. Even the cover is nicer, 
and I strongly recommend that those of you 
who are interested in such things check it out. 
 
I am also aware that there is a large amount 
of unreleased George Harrison material 
floating around in various archives. Some of 
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I truly can say that I have never heard a 
recording by a major artist in which his 

voice was so completely buggered. 
North American tour. I have heard some 
audio bootlegs from the tour which weren’t 
too bad, although the scheduling of the track 
listing was eccentric to say the least. But the 
footage that Scorcese unearthed showed that 
Harrison’s voice was shot to hell (allegedly 
after a bout of laryngitis) and I truly can say 
that I have never heard a recording by a major 
artist in which his voice was so completely 
buggered. He sounds like Wild Man Fischer 
on a bad day, and these days the tour would 
have certainly been cancelled rather than 
anyone let their precious property potentially 
fuck up his reputation so badly. 
 
But again I digress. It is, after all, something 
that I have a grave habit of doing, especially 
when I am drinking late on the Friday 
evening of a day which has seen hospital 
visits, my wife falling down on a slippery 
path and hurting herself, and me having lost 
my wallet (albeit for only an hour or so). But 
before I get on with what I am supposed to be 
writing about I would like to proffer up a 
truly heartfelt hope that some more of this 
material sees the light of day. For Dhani 
Harrison has dropped hints that there is quite 
a lot more stuff that has eluded the 
bootleggers and really should see the light of 
day if there is any justice in the world. 
 
Because, if you want long enough, most 
things see the light of day in the end. 
 

it came out on an authorised collection, which 
was released concurrently with the Martin 
Scorcese documentary Living in the Material 
World which came out a few years ago, and 
which - I have to say - I enjoyed massively. 
 
One of the weirdest things about that 
documentary was the footage from the 1974 
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For example…. 
 
Back in the day I was a spiky haired young 
Herbert who fancied himself as one of the 
serried ranks of punk rockers who were 
pissing off the equally serried ranks of Daily 
Mirror readers, who - fuelled by 
misinformation claiming that the Sex Pistols 
had “called the Queen a moron” had declared 

war upon them”. I was an avid reader of all 
three of the weekly music papers, particularly 
the New Musical Express and I truly felt that 
I was part of some awesome cultural 
revolution that was gonna change the world 
irrevocably. Whether or not I was is a matter 
of interpretation. And whether or not the 
world was changed irrevocably is also a 
matter for debate. But it is not a debate that I 
am going to join at this juncture. Because I 
want to focus on a much smaller aspect ratio 
of the Punk Wars for the moment. 
 
As and fule kno, The Heartbreakers, also 
known as Johnny Thunders and the 
Heartbreakers to distinguish them from Tom 
Petty's band, were an American punk rock 
band, formed in New York City in May, 
1975. The band spearheaded the first wave of 
punk rock. But the history is far more 
complex than this. In May 1975, Johnny 
Thunders (vocals/guitar) and Jerry Nolan 
(drums) quit the New York Dolls, the same 
week that Richard Hell (vocals/bass) left 
Television. Their first gig was on May 31 of 
that year, at the Coventry, a rock club in 
Queens. The trio soon added Walter Lure 
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IT’S A LEGAL MATTER BABY 
 

A lot of the time the pictures that we include 
in this publication are unique to Gonzo 
Weekly, and used with the photographer’s 
permission. However, this magazine is free, 
and at least at the moment only available 
online, and so in our opinion we are covered 
by a recent decision  by the European 
Courts of Justice. 
 
Websites can link to freely available content 
without the permission of the copyright 
holder, the European Court of Justice says. 
The court's decision came after a dispute in 
Sweden between journalists and a web 
company that had posted links on its site to 
online news articles. 
 
A Swedish court had asked the EU court to 
consider whether this broke copyright law.  
 
Some of the pictures in this magazine are 
hotlinked to other websites where they are 
freely available. It is our opinion that we are 
covered by this ruling. So there! 
 
Of course if someone objects to our using 
their material we will be good fellows and 
take it down, unless (and this is a big 
unless) we feel that it is not in the public 
interest to comply.  
 
But normally we shall not stand on 
ceremony. If you want to read more about 
this decision go to: 
 
http://www.bbc.co.uk/news/technology-
26187730 

(guitar/vocals) to the line-up. Lure had 
previously played with a glam-punk band 
called the Demons. 
 
Arriving for a European tour just as the UK 
punk scene was building momentum, the 
Heartbreakers developed a following in and 
around London. The band's members and 
image were widely associated with drug use, 
specifically heroin. The Sex Pistols invited 
the band to open for them on the ill-fated 
Anarchy Tour. Their debut, and only studio 
album, L.A.M.F. was poorly received (the 
titular initialisation represents a phrase from 
New York street-slang and graffiti, "Like A 
Mother-Fucker"). I bought it when it came 
out, and fukkin hated it. It was muddy, 
clunky and ill-conceived, and for the next 
four decades I could never understand why so 
many music journos and fellow rock music 
archaeologists cited the band, and Johnny 
Thunders in particular as such seminal 
figures. For the record, I was never that 
impressed by the New York Dolls either. 
 
But the other night, I was in bed reading 
something really rather special about the first 
wave of British punk, and - once again - 
came across the assertion that Johnny 
Thunders was an important, nay PIVOTAL 
figure in the movement. So being in a 
cheerfully chemically modified mood I 
decided to try listening to L.A.M.F again for 
the first time in four decades. And I found a 
remarkable box set in Spotify which 
contained various different versions if the 
album; demos, live and remixed. And you 
know what? After four decades I finally got 
the album, and understand why so many 
people revere Thunders and the boys. 
 
Truly everything does come to those who 
wait. Maybe next I should try revisiting the 
New York Dolls. But not tonight, I am happy 
listening to George Harrison. 
 
Hare bol, 
 
Love upon you all, 
 
Jon. 

 George Harrison, Johnny Thunders and the 
Heartbreakers, Dan Wooding, Rick Wakeman, Green 
Seagull, The Granite Shore, Gorillaz, Damon Albarn, 

Pete Townshend, Tears for Fears, Roland Orzabal, 
Curt Smith, Strange Fruit, Friday Night Progressive, 

Mack Maloney's Mystery Hour, Charles Edward 
Bradley, Seth Firkins, Richard David Shepherd CBE 

FRSA FGRA, Mark Otis Selby, Kit Reed, Cees 
Bergman, Ammon Tharp, Eric Eycke, Sylvia 

Butterfield MBE, Anthony George Booth, Hugh 
Marston Hefner, Mary Hopkin, Man, Arthur Brown, 
Tony Ashton and Jon Lord, Martin Springett, Third 

Ear Band, Benjamin Britten, Richard Dawe, Mr Biffo, 
Alan Dearling, Sam Smith, Free Festivals, John Brodie
-Good, Suzanne Vega, Gerry Leonard, Kev Rowland, 

Exit Eden, Free Radicals, The Hirsch Effekt, Itchy, 
Karamazov, Lorian, Mayhem, Pandora Snail, Greg 

Jarrells, Roy Weard, Hawkwind, Ringo Starr, Pussycat 
Dolls, Elvis, Johnny Cash, Led Zeppelin, ZZ Top,  

Neil Nixon, The Electric Prunes 
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THE GONZO WEEKLY 

     all the gonzo news that’s fit to print 
      

 
 

This is quite simply the best magazine you 
will ever find that is edited by a mad bloke 
(and his small orange cat), and produced 

from a tumbledown potato shed on the 
outskirts of a tiny village that nobody's 

heard of in North Devon. The fact that it is 
published with Gonzo Multimedia - 

probably the grooviest record company in 
the known universe - is merely an added 

bonus.  
 

NAMING THOSE RESPONSIBLE 
 

This issue was put together by me and Captain 
Frunobulax the Magnificent, (who is, in case 

you didn't know, an insane orange kitten on the 
verge of adulthood) ably assisted by: 

 
Corinna Downes,  

(Sub Editor, and my lovely wife) 
Graham Inglis,  

(Columnist, Staff writer, Hawkwind nut) 
Douglas Harr,  

(Features writer, columnist) 
Bart Lancia,  

(My favourite roving reporter) 
Thom the World Poet,  

(Bard in residence) 
C.J.Stone,  

(Columnist, commentator  
and all round good egg) 

John Brodie-Good 
(Staff writer) 

Jeremy Smith 
(Staff Writer) 

Alan Dearling,  
(Staff writer) 

Richard Foreman 
(Staff Writer) 

Mr Biffo 
(Columnist) 
Kev Rowland 

(columnist) 

Richard Freeman, 
(Scary stuff) 

Dave McMann,  
(Sorely missed) 
Orrin Hare,  

(Sybarite and literary bon viveur) 
Mark Raines,  

(Cartoonist) 
Davey Curtis,  

(tales from the north) 
Jon Pertwee  

(Pop Culture memorabilia) 
Dean Phillips  

(The House Wally) 
Rob Ayling  

(The Grande Fromage,  
of whom we are all in awe) 

and Peter McAdam  
(McDada in residence) 

 
This is the nearest that you are ever going to 

get to a posh weekend colour supplement from 
the Gonzo Daily team. Each week we shall go 
through the best bits of the week before, and if 

there aren't any we shall make some up, or 
simply make our excuses and leave (you can 

tell the editor once did contract work at 
the News of the World can't ya?)  

 
This weekly magazine is free, and will remain 

so. It is published by Gonzo Multimedia in 
conjunction with CFZ Publications, or is it the 
other way round? We’re actually not that sure. 

Contact us with bribes and free stuff: 
 

Jonathan Downes, 
Editor: Gonzo Daily (Music and More) 

Editor: Gonzo Weekly magazine 
The Centre for Fortean Zoology, 

Myrtle Cottage,  
Woolfardisworthy,  

Bideford, North Devon  
EX39 5QR 

  
Telephone 01237 431413  
Fax+44 (0)7006-074-925 
eMail jon@eclipse.co.uk 

 
 



 

Now is an even better time 
than usual to subscribe 

because, not only is it FREE 
(yes, Oxford English 

Dictionary free, not yer 
usual publisher free which 
means that we sell all the 
mailing list emails that we 
garner to a company trying 

to flog Viagra and/or Double 
Glazing).  

 
 

No this is FREE as in Gratis. 
Not a Sausage. But I digress. 

So make an old hippy a 
happy chappy and 

SUBSCRIBE TODAY 
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It is simple; my name is Jon and I'm the  
editor of the Gonzo Multimedia  
daily online bloggything, and wot what a long, 
strange trip it is gonna be… 
 
I keep on thinking that I ought to have some 
sort of a mission statement in each issue, but it 
is more than a little difficult to do one.  
 
Basically, (if you don't mind me sounding 
more like a wishy washy old hippy than my 
haircut in the photograph on the previous page 
would imply) I think that books and music are 
immensely important.  
 
I look around and see that we are living in a 
world where the things that I think are 
important are valued less and less by society as 
a whole; a world where asinine gameshows and 
so-called reality TV (which is actually a 
complete oxymoron, but don't get me started) 
are of more importance to most people than 
anything of cultural or spiritual value. 
 
I am also very disappointed by much of what 
the contemporary music press puts out, and I 
decided many years ago, that probably the only 
way I could read the things that I want to read, 
would be to publish them myself.  
 
So this is what I have been doing for much of 
my life. I am also naive enough to think that 
music and art can change the world, and as the 
world is in desperate need of change, I am 
gonna do my best to help.  
 
 
 
 
 
 
 
 
 
 





RICK THE  
ROCKING 
RACONTEUR 
 
Dan Wooding writes: “For those of you 
who missed my interview with Rick 
Wakeman while he was in Los Angeles, I 
am re-releasing it for broadcast across 
America, and you can hear it right now at:  
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

https://www.youtube.com/watch?
time_continue=1&v=JJDIn1IE3C8 
 
Rick and I have been friends for some 50 
years and I know you will enjoy this often 
hilarious conversation with the “Caped 
Crusader”.” 
 
http://www.assistnews.net/index.php/
component/k2/item/3302-my-50-year-
friendship-with-rick-wakeman-the-caped-
crusader 
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12-string jangle. Take a listen and be 
transported back in time to a mythical land of 
beautiful people digging a post-psychedelic 
come down that had turned the world from 
drab black and white into glorious colour. 
 
(I Used To Dream In) Black And White b/w 
Not Like You And Me is released in stereo in a 
sleeve with a pretty colour picture on white 
vinyl in an edition of 250 copies and as a non-
limited edition download. 
  
Green Seagull’s much await album set to 
follow in early 2018.  
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GREEN SEAGULL: Hot on the heels of 
their last 45, Mega Dodo is set to rush 
release a new limited edition 7-inch single 
by Green Seagull (I Used To Dream In) 
Black And White b/w Not Like You And 
Me. 
  
If you thought their last waxing was fab 
hang onto your kaftans because (I Used To 
Dream In) Black And White is a pop gem 
that recalls late-60s baroque psychedelia and 



 

 

WHO GONZO? WHY 
GONZO? WHAT 

GONZO?  
 
What? You don't know who Hunter 
Thompson is/was/might have been/
will be? Without Hunter Thompson 
there would be no Gonzo 
Multimedia. It would have been 
completely different and that would 
have been an unforgivable pity. So 
here is: 
 
• A potted history of his life and 

works 
• Rob Ayling explains why he 

called his company 'Gonzo' 
 
C.J.Stone suggested that as well as 
explaining Gonzo to those wot don't 
understand, we should do a weekly quote 
from the man himself…   
 
 “Every reaction is a learning process; every 
significant experience alters your perspective. 
So it would seem foolish, would it not, to adjust 
our lives to the demands of a goal we see from 
a different angle everyday? How could we ever 
hope to accomplish anything anther than 
galloping neurosis?”   
                       Hunter S. Thompson 

GRANITE? 
SURE 
 
First and foremost, the second Granite 
Shore album is a pop record, albeit an 
angry one. When writing began in spring 
2016, it dealt largely with anxiety. 
“Suddenly,” says Nick Halliwell, “we 
were overtaken by what felt like a 
national self-harming anxiety episode, 
which then went global.” Halliwell 
admits expecting the subject would be all 
over the arts by the time the record came 
out, yet little has materialised a year on. 
“I’m not sure this is my responsibility/
But no-one’s stepping forward as far as I 
can see” goes one lyric. “ 
 
A pop record is the obvious format for in-
depth socio-political analysis so I allowed 
my lifelong love of ABBA free rein,” he 
remarks mischievously, “pop’s far more 
interesting than rock nowadays.” 
Enlisting cult singer John Howard’s 
voice of a (recording) angel was another 
step outside the Indie Ghetto. 
 
The album employs a number of 
metaphors. “I considered picking up 
where the [2015 debut] Once More From 
The Top narrative left off, but resisted 
the temptation,” Halliwell adds. “I 
wanted to focus on hooks, trimming off 
any fat...” The best pop is all about 
economy, hence unambiguous songs like 
'Where Does The Sadness Come From?', 



 

 

'Outside, Looking In' and 'Buyer Beware' sit 
alongside more expansive material like 'The 
Performance Of A Lifetime', which 
conflates Brexit with the deaths of two 
Princes. 
 
A limited Deluxe edition features separate 
stereo and mono mixes as many people are 
now listening on devices ill-suited to a 
stereo soundfield. The monaural mix will 
be available for mobile ’phones, tablets, 
computer speakers, etc. and also on vinyl.  
 
 

BEFORE  
I GROW OLD 

 
The Who rocker Pete Townshend is taking a 
break from music after announcing he has 
secretly married his long-time partner Rachel 
Fuller. 

The My Generation hitmaker has taken to 
Facebook to reveal he and Fuller wed in 
December (16). "(It was) a very, very happy 
thing for both of us," he shares, adding he and 

 

GORILLIAZ IN THE MIST: 
Damon Albarn has revealed that he 
wants to release another ‘surprise’ 
Gorillaz album, much like they did 
with 2010’s ‘The Fall’. 
 
While the band are currently on a 
world tour in support of their 
acclaimed 2017 album ‘Humanz‘, 
Albarn is already planning out their 
next record. In December 2010, 
Gorillaz fourth album ‘The Fall‘ was 
released with just five days notice as a 
free download. Now, it looks like they 
could catch their fans off guard once 
again. 
 
“I really like the idea of making new 
music and playing it live almost 
simultaneously,” Albarn told Q. “It 
will be a more complete record than 
‘The Fall’, but hopefully have that 
spontaneity.” 
 
 
Read more at http://www.nme.com/
news/music/gorillaz-new-surprise-
album-tour-
2145235#0sSo2gFbdpYMRv0B.99 



 

 

 

 

his new wife kept their legal union "as quiet as 
we could" for selfish reasons. 

"I have been away on tour so much in recent 
years, we just wanted to be together, and 
savour the moment," he writes. 

But many fans of The Who won't be surprised 
by the wedding news as Townshend frequently 
referred to Fuller as his wife onstage during the 
band's summer tour. In a separate post, the 
guitar great revealed he plans to take a year-
long sabbatical once his current commitments 
with The Who are taken care of. 

"The obvious problem for me working in The 
Who is that I am constantly playing music I 
wrote a long time ago - most of it over 35 years 
ago," the rock star wrote. "I’m lucky in many 
ways, but there is a little piece of me that has 
an unusually loud voice. When I’m on stage it 
sometimes says. 'You were so brilliant young 
Pete'. At other times it  
 

EVERYBODY 
WANTS TO 
RULE THE 
WORLD 
 
 
Tears For Fears- dynamic duo Roland Orzabal 
and Curt Smith – cap an incredible year with a 
special concert at London’s Royal Albert Hall 
Friday October 27th. 
 

They will celebrate their three decade 
discography of hits with this not to be missed 
show, which follows their triumphant summer 
Hyde Park concert and a 32 date US tour. 
• Tickets for the show go on sale at 9am 

Friday September 29th 
• Tickets are priced at £62.50/£55/£50/£47 

plus booking fees. 
• Purchase from https://www.axs.com/uk/

artists/208636/tears-for-fears-tickets and 
TearsForFears.com  

 
2017 marks the beginning of a new era for the 
band with the promise of their first new release 
in 13 years. The DNA of Tears for Fears 
revolves around Roland Orzabal (vocals, 
guitar, keyboards) and Curt Smith (vocals, 
bass, keyboards).  



 
Right On Chris 

 
IT IS TIME TO STAND UP AND BE  

COUNTED 
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THE LAST WEEK AT GONZO DAILY 

 
Sunday 
Monday 
Tuesday 

Wednesday 
Thursday 

Friday 
Saturday  
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Portobello Shuffle CDs still at special 
low price of £5.00 each, 1 x CD inc. 
p&p = UK £6.80; Mainland Europe 

£8.90; USA £9.95; Rest of the World, 
contact Rich  

Deakin for postage price.  
arsydeedee@yahoo.co.uk  

 
 
 
 
 
 
 
 
 
 

 





 
 
 

 

Each week Richard Freeman: world famous 
cryptozoologist, explorer, author, and one of the most 
peculiar people I know picks a suitably off story from the 
world’s press.   

 



Gonzo Web Radio started off as a medium by which interviews and radio 
programmes about the various acts covered by Gonzo Multimedia could 

be broadcast to an eagerly attentive world. 
 

But over the past few years, it has become more than that.  We now host 
regular weekly shows by Neil Nixon, a lecturer in professional writing at  
North West Kent College who uses  his weekly radio show, Strange Fruit, 
as a learning experience for his students on the Foundation Course. I’ve 

known Neil for years, and he approached me with the idea of syndicating 
his show. 

 
I agreed, and then the floodgates opened.  We have regular weekly shows 

from Tim and Jaki on their submarine, and from the mysterious M 
Destiny on the other side of the pond with Friday Night Progressive.  We 
also have a regular visit to the world of the Canterbury Scene courtesy of 
our friend Matthew Watkins.  There are several other shows in the wings, 
waiting to join us, so stay glued to your seats boys and girls, your life is 

never going to be the same again! 
 

 





 
 
 
 
 
 
 
 

 
SF 230 – 15 OCT 2017 – Paradox Hourglass 
 
Jon Pertwee: Venusian Lullaby 
Sonic Youth: Teenage Riot 
The Eccentronic Research Council feat 
Maxine Peak: Maxine’s Dream 
L’Ira Del Baccano: Paradox Hourglass pt.1  
British Sea Power: Machineries of Joy 
Sun Ra Archestra: Batman Theme 
Alice Coltrane: Turiya and Ramakrishna 
Davy Graham: Both Sides Now 
Blue Cheer: (I Can’t get no) Satisfaction 
L’Ira Del Baccano: The Blind Phoenix 
Rises 
Strange Fate: Hold me Baby 
The Flying Lizards: Then he Kissed Me 
Pop Makosa: More Love 
Hoops: Benjals 
Martin Rev: Pace 
David Sylvian: Blemish 
King Gizzard and the Lizard Wizard: Lord of 
Lightning  
Richard Bone: Damfino 
Nico: Into the Arena 
L’Ira Del Baccano: Paradox Hourglass pt.2 
David Crosby: I’d Swear there was Somebody 
Here 

Strange Fruit is a unique two-hour radio 
show exploring the world of underground, 
strange and generally neglected music. All 
shows are themed and all shows set out to 
give the most hardened of sound-hounds 
some new delight to sample. 
 
The show is also unique in providing 
homework for undergraduate students on 
North West Kent College’s FoundaƟon 
Degree in Professional WriƟng (who dig up 
many of the odd facts featured in the links 
between tracks).  
 
Neil Nixon, the founder and presenter of 
the show has released a book about rare 
albums for Gonzo MulƟmedia.  
 
The show is broadcast on Miskin Radio 
every Sunday from 10-00-midnight. 
 
 
 
 
 
 
 



 
 
ARTISTS: 
Straight Light – Album: Love over Power 
http://www.facebook.com/Straight-Light-
1795255820724907/  
Mike Kershaw – Album: “What Lies 
Beneath” 
http://www.facebook.com/Mike-Kershaw-
144511622309101/  
Karmamoi – Album: “Silence Between 
Sounds” 
http://www.facebook.com/Karmamoi/  
Coalition - Album: “Bridge Across Time” 
http://www.facebook.com/CoalitionProg/  
The Gift – Album: “Why The Sea Is Salt” 
http://www.facebook.com/TheGiftMusicUk/  
Paradigm Shift – Album: “Becoming Aware” 
http://www.facebook.com/pshiftband/  
Hegemony – Album: “Ballads&Threnodies” 
http://www.facebook.com/
HegemonyTheBand/  
Hollowwater – Album: “Rainbow’s End” 
http://www.facebook.com/HollowWater/ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

I first came across Friday Night Progressive 
totally by accident, but I soon found myself 
beguiled by the style and taste of presenter 
M Destiny who presents a weekly two-hour 
show showcasing all sorts of progressive 
music that you are unlikely to hear anywhere 
else.  This is surely a man after my own 
heart.  I also very much approve of the way 
that it is the hub of a whole community of 
artists, musicians, and collaborators.  I hope 
that you enjoy them as much as I do.  
Welcome aboard, chaps. 
 
Hello, I am M Destiny host of Friday Night 
Progressive. You will find it to be an 
incredible independent internet broadcast 
show. But it’s more than that. We tend to 
boast that the musicians played on FNP are 
above the status quo. This includes the multi-
instrumentalist and the educated musician. 
We tend to shy away from computer 
generated creations and rely on talent using 
musical instruments and steer this talent for 
purposes of shear inspirational indulgence. It 
is only in the FNP chat room where you will 
find the most talented musicians packed at 
one time into such an honored space.  
 
 
 
 
 
 
 
 
 



 
AND LOOK WHAT 
MACK HAS FOR YOU 
THIS WEEK 
 
 

Eighty-Two Aliens 
Walk into a Bar…
Again!  
In one of the most requested replays of 2017, Mack 
& Juan-Juan talk with Nancy “Two-Turtles” about 
how best to communicate with aliens. Rob 
Beckhusen on Russia’s new nuclear-armed monster 
tank. Chuck Stansburge reports on his latest 
adventures with the intergalactic space army. 
Switchblade Steve on the Nazi fighter pilot who 
turned into a werewolf. Special Guest: No Belly 
Button Man.  

Both yer esteemed editor and yer Gonzo Grande 
Fromage are interested in the great mysteries of 
the universe, and so it was truly only a matter of 
time before Fortean related content began to seep 
its way into the magazine and onto Gonzo Web 
Radio… 
 
"Mack Maloney is the author of the best-
selling "Wingman" science-fiction series, 
plus "UFOs in Wartime, What They Didn't 
Want You  To Know," (Berkley Books).  
 
He's a member of SKY CLUB, Gonzo 
recording artists. He's been a radio host since 
2010. He lives with his wife, Doreen, on an 
island off the coast of Massachusetts." 

https://www.youtube.com/watch?v=UJ00-j0un6E 



 

Dreaming in 2011. Bradley's second album, Victim 
of Love came out on April 2, 2013, and his final 
album, Changes was released on April 1, 2016 and 
featured a cover of the Black Sabbath song, 
"Changes."   
 
Bradley died of stomach cancer on 23rd September, 
at the age of 68.  

Seth Firkins 
(1981 – 2017) 

 

Firkins was an American audio engineer, known for 
engineering songs for major artists such 
as Rihanna, Future, Jay-Z, Trina,  and Gucci Mane. 
 
Firkins was exposed at an early age to a diverse 
range of music, from 1970s rock 
like America and Steely Dan, to classical composers 
such as Chopin and Beethoven. He started his career 
in the rock and roll genre with the Louisville-based 
band Heaven Hill, originally known as Element H 
and later Breckinridge.  Firkins created the 
band's street team which grew into a group of nearly 
400 workers and volunteers. In 2002, Firkins 
worked on his first rap album with artist Hurra 
Season, a Louisville-based artist. 
 
Firkins is credited to over 2.5 million records sold 
worldwide and was part of the Grammy nominated 
team which produced the Jay-Z album American 
Gangster. He was also credited with engineering 
and mixing the Rihanna track "Loveeeeeee Song", 
featuring Atlanta rap artist Future, on the 
album Unapologetic.  
 
Firkins continued his work with Future, and is 
credited for engineering and mixing for Future's 
second studio album, Pluto 3D. 
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Charles Edward Bradley 
(1948 – 2017) 

 

Bradley was a funk, soul and R&B singer. Calling 
himself "the screaming eagle of soul", Bradley was 
the subject of the documentary Soul of 
America which premiered at South by Southwest in 
2012. 
 
When he was fourteen, Bradley ran away from 
home, and eventually went to train as a chef at Bar 
Harbor, Maine, where a co-worker told him that he 
looked like James Brown and asked if he could sing; 
he admitted that he could, and overcame his stage 
fright and performed five or six times with a band. 
His bandmates were later drafted into the Vietnam 
War, and the act never re-formed.  
 
Bradley eventually settled in California in 1977, 
where he worked odd jobs and played small shows 
for 20 years, and earned extra money doing James 
Brown performances, where he used such stage 
names as the Screaming Eagle of Soul, Black Velvet 
and even James Brown Jr. In 1994 he moved back to 
Brooklyn where he began making a living 
moonlighting as a James Brown impersonator in 
local clubs under the name "Black Velvet."  
 
While performing as "Black Velvet," he was 
eventually discovered by Gabriel Roth (better 
known as "Bosco Mann"), a co-founder of Daptone 
Records. Roth introduced Bradley to Daptone artist 
and his future producer Tom Brenneck, then the 
songwriter and guitarist for The Bullets, and later 
for Menahan Street Band, who invited Bradley to his 
band's rehearsal. Bradley asked that the band simply 
perform while he made up lyrics on the spot. After 
writing several songs, Daptone released some of 
these initial recordings on vinyl starting in 2002. 
Brenneck and Bradley chose ten of these recordings 
to be released as Bradley's debut album No Time for 



 

railway in the UK, the East Somerset Railway, 
where the signal box at Cranmore Station has 
become a small gallery displaying his work.  
 
Shepherd died on 19th September, after a 10-week 
fight in hospital with Parkinson's disease.  
 

Mark Otis Selby 
(1960/1961 – 2017) 

 

Selby was an American blues rock singer-
songwriter, guitarist, multi-instrumentalist, 
and record producer. He was a solo artist, signed 
to ZYX Records in Europe, and one half of 
performing duo with his wife, songwriter Tia Sillers. 
He also played guitar in recording sessions for 
musical artists such as Kenny Rogers, Johnny 
Reid, and Wynonna Judd. 
 
Selby is perhaps best known for the number of 
songs that he co-wrote with the blues-rock 
artist Kenny Wayne Shepherd, which include, "Blue 
on Black". Selby also collaborated with Sillers on 
the No. 1 song, "There's Your Trouble", which was 
recorded by the Dixie Chicks.  
 
Selby released a number of solo albums; More 
Storms Comin' and Dirt, and Mark Otis Selby And 
The Horse He Rode In On. This all-acoustic release 
featured Selby's 1974 Mossman guitar and spurred a 
broad audience in Germany and Switzerland. A 
more recent project, Nine Pound Hammer, was 
released in 2008.  
 
Selby died on September 18, 2017 from cancer at 
the age of 56. 
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Firkins died in his sleep on September 23rd, at the 
age of 36. 
 

Richard David 
Shepherd CBE FRSA FGRA 

(1931 – 2017) 
 

Shepherd was a British artist and one of the world's 
most outspoken conservationists. He was most 
famous for his paintings of steam 
locomotives and wildlife, although he also often 
painted aircraft, portraits (notably The Queen 
Mother) and landscapes.  
 
Shepherd became interested in conservation during 
an early expedition into the African bush, where he 
discovered a poisoned water hole with a large 
number of dead zebra. He had become an outspoken 
world-known campaigner, and devoted much of his 
time to this. He was also a steam railway enthusiast, 
but said in a letter to the UK's The Railway 
Magazine, "you can always build another steam loco 
but you can't build another tiger."  His first major 
fund-raising success was a work titled “Tiger 
Fire” which raised £127,000 for Indira Gandhi’s 
Operation Tiger in 1973. Shephard was also known 
for his paintings of elephants . 
 
He was the founder of the David Shepherd Wildlife 
Foundation, and was made an Officer of the Order 
of the British Empire (OBE) in the 1980 New Year 
Honours list "for services to the conservation of 
wildlife." He was appointed a Commander of the 
Order of the British Empire (CBE) in the 
2008 Birthday Honours list for services to charity 
and wildlife conservation. 
 
Shepherd was involved in founding a heritage steam 



 

member of the production collective Cat Music, 
which was born in the 70's from 
the Catapult glamrock band, with which he was the 
singer.   Until his death, Bergman was the singer 
with "Beukenstein" hobby band.  
 
He died on 21st September, aged 65, from pancreatic 
cancer. 
 

Ammon Tharp 
(1942 - 2017) 

 

Tharp and Bill Deal formed the Rhondels in 1959 after they 
met as teenagers. With Deal on keyboards and Tharp on the 
drums, they added some brass – developing a danceable 
blend of blue-eyed soul and beach music. The band became 
a local – then national – favourite, charting hit singles in 
1969: “I’ve Been Hurt;” “What Kind of Fool Do You 
Think I Am;” and “May I.” 
 
The group disbanded in 1975, but reformed at various times 
until the death of Bill Deal in 2003. After Bill Deal & The 
Rhondels, Tharp started Fat Ammon’s Band, which 
performed from 1978 into the 1990s. 
 
Tharp died on 22nd September, aged 75. 
 

Eric Eycke 
(1955 - 2017) 

 

Eric Eycke was lead singer with American heavy 
metal band Corrosion of Conformity between 1983-
1984, replacing Robert Stewart, who had only been 
in the group for about a month and a half after the 
departure of founding singer Benji Shelton.  
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Kit Reed 
(born Lilian Craig Reed) 

(1932 – 2017) 
 

Reed was an American author of both speculative 
fiction and literary fiction, as well as psychological 
thrillers under the pseudonym Kit Craig. Her first 
short story, "The Wait" (1958), was published 
by Anthony Boucher in The Magazine of Fantasy & 
Science Fiction. She was also a Guggenheim Fellow 
and recipient of a five-year grant literary from the 
Abraham Woursell Foundation. 
 
Her stories appeared in venues ranging from The 
Magazine of Fantasy & Science Fiction to the Yale 
Review and the Kenyon Review, and are widely 
anthologized. Many of her stories are published 
as feminist science fiction and she was nominated 
for the James Tiptree Jr. Award three times.  
 
Reed died on September 24th, aged 85, after being 
diagnosed with an inoperable brain tumour. 

Cees Bergman 
(1952 – 2017) 

 

Bergman was a Dutch musician and producer, and a 



 

 
Booth was diagnosed with Alzheimer's disease in 
2004. He suffered a stroke in 2010, had chronic 
heart failure and chronic obstructive pulmonary 
disease. 
 
Booth died on 25 September 2017 at home, aged 85. 
 

 
 

Hugh 
Marston 
Hefner 
(1926 – 
2017) 

 

Hefner was an American magazine publisher, editor, 
businessman, and playboy, best known as the editor-
in-chief and publisher of Playboy magazine, which 
he founded in 1953. He was also the founder 
and chief creative officer of Playboy Enterprises, the 
publishing group that operates the magazine. Hefner 
was also a political activist and philanthropist in 
several causes and public issues. 
 
He  launched Playboy, in 1953, the first issue 
featuring Marilyn Monroe from her 1949 nude 
calendar shoot and sold over 50,000 copies. 
 
In 1978, Hefner helped organize fund-raising efforts 
that led to the restoration of the Hollywood Sign. He 
hosted a gala fundraiser at the Playboy Mansion and 
personally contributed $27,000 (or 1/9 of the total 
restoration costs) by purchasing the letter Y in a 
ceremonial auction. 
 
Hefner died on September 27th, at the age of 91. 
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Eycke died on 20th September, aged 62. 

Sylvia Butterfield MBE 
(1939 – 2017) 

 

Butterfield, known professionally as Elizabeth 
Dawn or Liz Dawn, was an English actress, best 
known for her role as Vera Duckworth in the long-
running British soap opera, Coronation Street. First 
starting on the serial in 1974. She played the 
character of Vera for 34 years.  
 
Dawn died on 25th September, aged 77, after a long 
battle with COPD (chronic obstructive pulmonary 
disease).  
 

Anthony George Booth 
(1931 – 2017) 

 

Booth, (later known as Tony and Antony) was 
an English actor, best known for his role as Mike 
Rawlins in the BBC series Till Death Us Do Part. 
 
He was also the father of former Prime Minister 
Tony Blair’s wife, Cherie. 



     lullaby "Sweet and Low". 
 
The album was produced by Benny Gallagher, 
who with Graham Lyle had written for Mary 
in her Apple Records days. Alan Park, a 
founder member of Beggars Opera, arranged 
and played most of the tracks, and Alan Clark 
of Dire Straits arranged and played Schubert's 
"Ave Maria". 
 
Spirit adds another dimension to Mary's 
performances on record. While her liner notes 
state that there are "No aspirations to classical 
accuracy here..." the vocals are all the more 
breathtaking because they are not confined to 
traditional interpretations and Mary's passion 
shines through. 
 
Artist Man 
Title Endangered Species 
Cat No. PNTGZ101CD 
Label Point 
 
The legendary Welsh band, Man, have often 
been described as being the British equivalent 
of one of the West Coast’s psychedelic rock 
bands of the 60s, like Quicksilver Messenger 
Service. They formed in 1968, and with 
various line-up changes, are still going today. 
This was the last of the albums featuring 
Micky Jones and was also their first album of 
the 21st century. Ian Fortnan writes: 
“Endangered Species will delight long-

Artist Mary Hopkin 
Title Spirit 
Cat No. MHMGZ106CD 
Label Mary Hopkin Music 
 
Spirit is a collection of Mary's favourite 
classical pieces. The album was recorded 
in 1989 and has been unobtainable for 
many years. The recordings show off 
Mary's stunning vocals in a very different 
way from the folk and pop for which she 
has been known. 
 
The concept of Spirit was to remember 
favourite pieces of music more as songs 
rather than as traditional classical pieces, 
and this especially shows in tracks such as 
"One Fine Day", "Jerusalem", and the 



success, he has been a significant influence 
on a wide range of musicians and artists 
and due to his operatic vocal style, wild 
stage persona and concepts, he is 
considered a pioneer of shock rock and 
progressive rock and influential on heavy 
metal music. Now, with his most famous 
music played live to a rabidly appreciative 
audience, you, too can see what the fuss is 
all about. 

 
Artist Tony Ashton and Jon Lord 
Title First of the Big Bands Live 
Cat No. HST462CD 
Label Gonzo 

 

standing Man aficionados with its gentle 
baroque arrangements, subtle power and 
whimsical Celtic mysticism. Moments of 
Floydian fretboard heroism abound and 
extensive instrumental passages 
occasionally outstay their welcome, but 
this is, after all, prog rock, the genre that 
brevity forgo”. The late great Phil Ryan 
produced and played keyboards on the 
album, and his lightness of touch and 
gentle mastery of the studio is only one 
indication of why he is so sadly missed 
after his death in 2016. This is a magickal 
album, and every listen takes one back to 
an era that many of us fear is gone forever! 
 
Artist Arthur Brown 
Title Crazy World of Arthur Brown 
LIVE! 
Cat No. HST296CD 
Label Gonzo 
 
Arthur Brown is an English rock singer 
best known for his flamboyant theatrical 
performances, powerful wide-ranging 
operatic voice and his number-one hit in 
the UK Singles Chart and Canada, "Fire", 
in 1968. Brown has been lead singer of 
various groups, most notably The Crazy 
World of Arthur Brown and Kingdom 
Come, followed by a varied solo career as 
well as associations with Hawkwind, The 
Who, Jimi Hendrix, Klaus Schulze, and 
Frank Zappa. 
Though Brown has had limited commercial 

 



and illustrated various books and 
magazines. In 1978 he moved to Toronto, 
maintaining activity in every area where 
illustration is required. He released his own 
album, “The Gardening Club”, in 1983. 
This is a gloriously melodic and original 
album, and we are very pleased to bring it 
back into the public eye for the first time in 
many decades. 

 
Artist Third Ear Band 
Title Brain Waves 
Cat No. HST455CD 
Label Gonzo 
 
The Third Ear Band came out of the artistic 

 

 
Tony Ashton was one of the great, 
underrated, British rock musicians. Starting 
out as organist and vocalist with the 
Liverpool band ‘The Remo Four’, he 
appeared on George Harrison’s first solo 
album and went on to a long standing on/
off collaboration with Deep Purple’s 
keyboard player, Jon Lord. In the 
meantime, he formed a trio with Remo 
drummer Roy Dyke and bass player Kim 
Gardener, who had been in The Birds with 
Rolling Stone’s Ronnie Wood. The 
eponymous trio had a hit single with 
‘Resurrection Shuffle’ and quietly broke up 
after their third album. In the summer of 
1974, Ashton and Lord recorded a 
beautifully eccentric record called ‘First of 
the Big Bands’. It was a brave career move 
for them both, mainly because Jon Lord 
wanted to move away from his signature 
sound with Deep Purple (neo-classicism 
played on a Hammond organ with lashings 
of bravado and flash). He wanted to 
concentrate more on a sound featuring 
piano and a brass section, and between 
them, the two maverick musicians 
produced a bravely peculiar, but oddly 
enthralling album. As you can probably 
guess, from the title of this record, it is a 
welcome document of what happened 
when Tony and Jon ‘First of the Big 
Bands’ live. 
 
Artist Martin Springett 
Title The Gardening Club 
Cat No. HST468CD 
Label Gonzo 
 
Martin Springett is an extraordinary artist, 
and – impressively, to me at least – was a 
friend of the legendary Pauline Baynes. He 
was born in Crayford, Kent, England, in 
1947. He studied art (that is he learned to 
play the Guitar) for two semesters at the 
Brassey School of Art in Hastings, Sussex. 
He emigrated to the West Coast of Canada 
in 1965, but returned to the UK in 1973 to 
pursue music in various bands. He spent 
time in Germany, and toured through 
Europe. While in London Martin started to 
illustrate and design record covers for 
Columbia records. Upon his return to 
Vancouver, Martin carried on with music 

 



it have a function? 
 
Man's inhumanity to Man now, and always. 
This is the subject matter which 
preoccupied Britten and that is the subject 
of this film. 
 
Reviews 
'I have rarely seen such a profoundly 
troubling film. Palmer is a master, and this 
is his masterpiece.' Simon Heffer 
 
'The film is deeply powerful, if harrowing. 
I'll be haunted by its images and the potent 
use of  Britten's music for quite some time, 
and my depth of understanding of Britten 
has considerably deepened. It's a work of 
art in itself.' Victoria Bevan, Albion Media 
 
'Nothing quite prepares us for the ferocity 
and daring, and the intensely subjective 
rapture, of Palmer's work that still has to be 
classified as 'documentary'.' David 
Thomson, The Biographical Dictionary of 
Film 

 

milieu surrounding the legendary Free 
School in the London of the late 1960s. 
They fused traditional and early music with 
a psychedelic sensibility, and – amongst 
other things – they produced the 
soundtrack to Roman Polanski’s 
notoriously nasty version of Shakespeare’s 
Macbeth. They appeared at the Rolling 
Stones’ free concert in Hyde Park in July 
1969 and the Isle of Wight festival a month 
later: two impressively high profile gigs for 
such a determinedly esoteric band. It is 
impossible to think of something like that 
happening these days, mores the pity. The 
band split up in the early 1970s, but 
reformed (to everyone’s surprise) in the 
late 80s when, one would have thought, the 
culture of rampant consumerism under 
Margaret Thatcher was even less conducive 
to their weird experimentation than had 
been the early 1970s. This record was 
released in 1993 and highlights include 
"Dance With Dolphins", the very English 
folk-sounding ten-minute "Water Into 
Wine" and the tribal "Psychedelic Trance 
Dance". Line-up: (seems that a few of these 
members play OTHER instruments on 
other TEB discs) Mick Carter - guitar, Glen 
Sweeney - percussion, Neil Black - violin 
and Lyn Dobson - synthesizer, flute & 
vocal. Some interesting sounds, no doubt. 
 
Artist Benjamin Britten 
Title Nocturne 
Cat No. TPDVD198 
Label Tony Palmer 
 
The centenary of Benjamin Britten is 
marked with a new study by the multi-
award-winning director Tony Palmer. It is 
a dark coda to Palmer's four other Italia-
Prize-winning films with and about Britten, 
whom many now regard as one of the 
greatest composers of the 20th century. 
This extraordinary film explores Britten's 
uneasy relationship to the wider world. The 
bloodiest century in history profoundly 
affected Britten, not just because he was a 
committed pacifist, but on a much deeper 
level. What is the role of the artist in such a 
troubled world? What are his 
responsibilities? What is the nature of 
creativity itself? What is its function? Does 

 

 



Now, I don't know whether this is a good idea, a bad idea, or just an idea, but - as I believe 
you know - this magazine is put out each week on a budget of £25, and is free. It will re-

main free, but I would like to be able to generate some income so I can pay our contributing 
writers. So, 'why not flog Gonzo Weekly T Shirts?' I thought. 'Why not', I answered...   

http://www.zazzle.co.uk/gonzoweekly  



 
 
 
 
 
 

The Pink Fairies official 
website: 

www.pinkfairies.net 
 
 
 

 

“Naked Radio”  
 
The Pink Fairies To 
Release First New 
Album in 3 
Decades! 
 
 
 
 
 
 



 

 
 

Cop a sneak preview here: 

http://tinyurl.com/z9825mr  
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precious prizes. This was, remember, the pre-
internet age when one actually had to search 
for things on foot.  

One sunny aŌernoon I was on Exeter’s Fore 
Street, engaged in my regular weekly trawl 
around the shops. I was in a parƟcularly 
crappy second-hand shop at the boƩom of 
the hill, when I found something that gave 
me palpitaƟons. It was a copy of a Frank 
Zappa compilaƟon album, that had been put 
out on (I think) Polydor in 1976. I had been 
looking for it for a long Ɵme, because it was 
the only place that one could find that one 
parƟcular song. But that doesn’t really maƩer 
at the moment. 

I want you to cast your mind back 31 years. It 
was the height of Thatcherism, and I was 
living in a liƩle house in one of the suburbs of 
Exeter whilst commuƟng each day to 
Crediton, where I worked in a crumbling old 
red brick hospital for what were then called 
the mentally handicapped. For reasons that 
the cognoscenƟ amongst you will know, 
Frank Zappa was in the middle of complex 
legal difficulƟes with his ex-record company 
and his ex-manager. Therefore, hardly any of 
his music was available. So, those of us who 
wanted a Frank Zappa collecƟon to be proud 
of, spent much of our Ɵme off wondering 
around second hand record shops, market 
stalls, and junk shops in search of our 
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I always loved you, you stupid 
bastard. Rest in Peace 
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We were friends ever since. 
The night that his first baby 
was born the two of us got 
legendarily drunk together. 
When he and his young 
family moved to 
Teignmouth, we didn’t see 
each other as much, but we 
remained friends, and up 
unƟl a few years ago we 
would sƟll contact each 
other on a whim to talk 
esoteric bollocks about 
something or other.  

On Monday night, I had a 
phone call from his son, 
whom I haven’t seen since 
he was 6, something like 15 
years ago. He passed me on 
to his mother, who sƟll 
sounded like the charmingly 
dippy 17yr old girl I had first 

met in 1987, when Richard proudly 
introduced her to me. Richard had struggled 
with mental health issues throughout his life, 
and last week, probably when drunk, he 
killed himself.  

I do know more of the back story, but it’s 
nobody else’s business. I have spent much of 
the Ɵme since contacƟng mutual friends of 
ours to tell them the sad news. He is the third 
of my friends to have died in the last 6 
weeks, but I can truthfully say that he was 
one of the friends that I truly loved. He was a 
massively irritaƟng human being at Ɵmes, 
but he was always loveable and although he 
did his best to hide it, he was a highly 
intelligent and literate man.  

My heart is heavy today. Even though we 
hadn’t seen each other for some years, the 
knowledge that I will never again pick up the 
telephone at an inconvenient Ɵme in the 
middle of the night to hear Richard’s gruff 
voice on the other end of the line saying 
“’ullo, you mad fucker. What have you been 
listening to?” 

My world is a far sadder place without him.  

I bought the record and sent up a silent 
prayer to the gods of record collecƟng that 
my then-wife would not berate me for 
spending 6 quid on a peculiar record, rather 
than spending it on groceries or the 
electricity bill. 

Suddenly, my reverie was interrupted by a 
gruff voice. I turned around a saw a scruffy 
looking individual whom I had seen around 
town but never actually spoken to.  

“You lucky fucker, I’ve been looking for that 
for months!” 

Thus a friendship was born. It turned out that 
his name was Richard Dawe, and he was an 
avid collector of music by Bob Dylan, Frank 
Zappa and David Bowie. He also knew more 
about the lives, work, and influences upon 
these three arƟsts than anybody else I’d ever 
met before, or have met since.  

He was also a very talented arƟst, and when 
a few months later I started what was to be 
my publishing empire with a couple of liƩle 
music fanzines, Richard designed the logos, 
did the cartoons and much of the artwork, 
and was an enthusiasƟc and useful co-
conspirator.  
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sad to say - I soon forgot about the pages 
that I had viewed so faithfully each day 
on Oracle, and started watching the new 
bunch equally avidly. 

By far my favourite, though, was a 
Computer Games Page called DigiƟser, 
which was presented by a mad bloke 
called Mr Biffo. The fact that I didn't 
actually own a computer at the Ɵme 
apart from an anƟquated Amstrad word 

Back in the late 1980s, when the Internet 
was not much more than a twinkle in Tim 
Berners-Lee's eye, I got mildly obsessed 
by Teletext, which was about as cuƫng 
edge as televisions could get. Then in 
1993 the ITV and C4 Teletext services 
suffered an enormous upheaval, and all 
the different pages (proto websites) that I 
used to view each day ceased to be. They 
were replaced by a brave new world of 
replacement pages and characters, and - 
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"Mr. Biffo, real name Paul 
Rose, is a UK screenwriter. 
He was the editor of the 
Teletext-based video 
games magazine DigiƟser, 
which ran between 1993 
and 2003. He is the co-
creator of the CBBC 
children's sitcom Dani's 
House, on which he is also 
lead writer. He is also the 
co-creator and lead writer 
of CBBC's 4 O'Clock Club, 
the follow-up to Dani's 
House enƟtled Dani's 
Castle, and the 
screenwriter of Pudsey: 
The Movie, starring the 
Britain's Got Talent winner 
(a dog, voiced for the 
movie by David Walliams). 
In addiƟon, he is wriƟng for 
the fourth series of Stella. 

He also worked on 
children's shows such as 
Half Moon InvesƟgaƟons, 
Barking!, The Worst Witch 
(1998), Sooty, My Parents 
Are Aliens, and a number of 
adult comedy shows, 
including contribuƟng to 
The Armstrong and Miller 
Show, as well an episode of 
UK soap opera EastEnders 

in 2003. He has wriƩen for numerous 
magazines, including Empire, Total Film, 
.net, Official PlayStaƟon Magazine and 
Deathray, Retro Gamer, and from 2003 to 
2008 wrote a monthly column in Edge 
enƟtled Biffovision. 

He also devised the storyline for the mulƟ
-format game Future TacƟcs. He has 
twice been nominated for a BAFTA 
award, once in 2004 for Best Children's 
Drama for My Parents Are Aliens, and 

processor didn't maƩer. Nor did the fact 
that I had never played any video games, 
and had no intenƟon of doing so, 
because Biffo made me laugh. His 
mixture of surreal inanity, peculiar 
LovecraŌian imagery and adolescent 
smut pushed all the right buƩons for me, 
and he became essenƟal viewing each 
day. 

NOW WIKIPEDIA ME DO: 
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he took to it like a basket of prawns up an 
exhaust manifold, and soon was an even 
bigger fan than I. 

Biffo leŌ Teletext in 2003, and - a few 
years later - I got in touch with him, 
arranged a meeƟng, and eventually sent 
him to South America with Richard and 
the gang in search of giant snakes. That 
actually DID happen by the way pals, just 
in case you thought I was indulging in 
more surreal bollocks. The Biffster and I 
have been friends ever since, and he is a 
regular contributor to Gonzo Weekly, and 
even provided a foreword for a book I 
wrote a decade or so ago. Now, he has a 
remarkably peculiar webTV show out, 
and I had a great Ɵme interviewing him 
this aŌernoon. 

Q: What do you call a giant killer bat? 
A: Super beast 47! 
Giggle me do. 

again in 2012 for Best Children's Comedy 
for 4 O'Clock Club, and has won a Sony 
Radio Academy Award for his wriƟng on 
the ChrisƟan O'Connell breakfast show 
on XFM. 

He wrote a book enƟtled Confessions of a 
Chatroom Freak (published by Friday 
Books, which has since gone into 
liquidaƟon). In it, Rose posed as a 
beauƟful young woman called 
LoopyLisa21f who chaƩed to men online, 
mostly about sexual acts they wanted to 
do to Lisa, and then published the 
transcripts. He co-wrote a TV pilot which 
was broadcast on BBC3, but not taken up, 
Biffovision (Hartswood Films), a parody of 
children's television co-wriƩen with Tim 
Moore. He has also wriƩen a number of 
non-broadcast television pilots, including 
Too Much Too Young and Now The 
Weather. 

In 2017, Rose successfully funded a 
Kickstarter campaign to bring together 
"Mr Biffo's Found Footage", a comedy 
montage series in the found footage 
style." 

When Richard Freeman and I started 
sharing a house in 1998, I introduced him 
to Biffo's humour, and (as I had thought) 
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The many meaning(s) of  
'Free FesƟval'? 

 

Sam Smith with Alan Dearling  

(with thanks to friends for some of the pics) 



 

 

Over the past 50 years (Alan's a good bit 
older), we've clocked up many hundreds of 
fesƟes between us, both here in the UK, and 
across Europe, Africa and Australia. We've 
danced, parƟed, sold stuff, wandered 
around, listened to bands, worked, 
performed, and even helped organise some.  

Frequently the topic of what exactly does 

'Free FesƟval' mean crops up in campfire and 
backstage conversaƟons. The meaning of 'free' 
can oŌen be preƩy confusing. Very, very rarely 
does it mean an event with no charge. More 
oŌen it evokes an ethos, and a mission to 
make a fesƟ more like some oŌen largely 
mythical gatherings, that bring a happy smile 
to faces of many who were involved in the old, 
more hippy-style gatherings at Windsor, 
Stonehenge, and the Traveller fesƟes, oŌen to 
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raise funds for the Travellers’ School Charity 
like Bilbo Baggins’ Birthday Party at Clyro 
Court, Avon Free, Forest Fayre, solsƟce 
parƟes and more. 

Of course, there sƟll are some 'free fesƟvals' 
in the UK and elsewhere. They fall into a few 
different categories. But many are one day 
events, with no camping - not fesƟvals as we 
know (and like) them. As a 'for instance', 
there are: 

- ones organised by councils and local 
communiƟes like Strawberry Fair in 
Cambridge and SW4 on Clapham Common 
in London and the mighty Noƫng Hill 
Carnival; Feel Good fesƟ in Rochdale. And in 
Europe's capital ciƟes like Amsterdam there 
are literally hundreds of free fesƟvals oŌen 
lasƟng a good few days like NDM's ValƟfest 
on the waterside of Noord, and ADE - the 
Amsterdam Dance Event. This pic is of the 
2017 Uzupis Free Republik April 1st 20th 
birthday party in Vilnius, Lithuania. Lots of 
bands and big crowds, but just for one day. 

Definitely for 'free'! 

This link is quite a useful resource for free 
events in the UK in 2017: hƩp://
www.moneysavingexpert.com/deals/free-uk-
fesƟvals 

- 'parƟes' held for people's personal 
celebraƟons, someƟmes held on farmers' land 
(the pic is from the free three-day, Swine Fest 
2017 on a pig farm in Denmark); 

- anarchist fesƟes, raves, parƟes and sound 
systems; 

- semi-commercial events that somehow go 
wrong, and end up 'free', perhaps because 
they didn't put in any security or where the 
fences came down. 

Here’s one of David Stooke’s (wonderful) 
painƟngs of a somewhat mythical ‘free 
fesƟval’ as featured in the book, ‘Travelling 
Daze’  

hƩp://www.enablerpublicaƟons.co.uk/ 

45 



 

 

The cost of fesƟvals that are 'just like 
the free ones' 

hƩps://
samsimillia.blogspot.co.uk/2017/07/
the-cost-of-fesƟvals-that-are-just.html 

 

The rest of this arƟcle is in the form of a 
'conversaƟon' between Sam and Alan. Sam's 
contribuƟons have been developed from a 
blog arƟcle she put up on line...enjoy... 

Sam says: "While wriƟng my latest review 
on a fesƟval I went to, (Surplus Fest), I 
started thinking about the price of going to 
these 'grass roots' fesƟvals, you know the 
ones I mean, the ones where people say 
'...it's the closest thing to the old school free 
fesƟvals of the '80s and '90s'. Yes there are 
the sort of bands you got back then, there 
are a similar sort of alternaƟve people, 
there are dogs and trucks and travellers and 
more importantly there is that sort of vibe. 
But there is quite a lot of money being 
charged, not only for your own entrance 
Ɵcket, but for your truck and your dog so in 
financial terms I'm not sure how that's 'like 

a free fesƟval!' 

Personally, I much prefer really small fesƟvals, 
500 - 1,000 people is ideal I think. I like seeing 
the same faces around the site and geƫng to 
know new people. I find that the bigger the 
fesƟval the more likely people are to stay 
within their groups of friends. I also like non-
stewarded events, I like not being told where 
to park, where to camp, what to do, maybe it's 
the anarchist in me, but I truly believe most of 
us can police ourselves. Basically I like the free 
fesƟval vibe but also the free fesƟval cost to 
my pocket!" 

For Sam, “The only events anywhere near this 
ethos that I have been to are the Horsedrawn 
gatherings. These twice yearly events, (one at 
the beginning of May bank holiday weekend 
and one on the August bank holiday 
weekend), keep prices as low as possible and 
do not charge extra for your dog or your 
vehicle. 

I understand completely that is not cheap 
puƫng on a fesƟval so I am not trying to have 
a go at the organisers as I'm preƩy sure none 
of them are making loads (if any) money from 
these fesƟvals and are doing it for the love of 
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it. I understand the hiring of the land and 
infrastructure costs are huge and obviously 
the bigger the fesƟval the more it costs to 
put on.  

 

What I'm not so keen on is these hiked up 
'other' charges. Really, if you need that sort 
of money, just include it in the Ɵcket price 
and be done with it. Adding up the entry 
and the camping and the car parking and 
the dog just seems like a bit of a way to stop 
you seeing the real cost straight away. 
Having said that of course that isn't enƟrely 
fair on the person not bringing a campervan 
or dog so there needs to be a happier 
medium I think." 

But, ‘hey’, the costs are real… 

Alan adds a few comments: “I know exactly 
where Sam is coming from. But there’s a 
need for a huge ‘reality check’. I like liƩle 
fesƟes, but I can also see, and enjoy, some 
advantages in bigger ones, where there are 
lots of separate spaces and stages for sub-
Tribes. That can mean spiritual zones and 
kids' areas, psy-trance areas, different 
stages, discussion tents, campaign stalls, art 
installaƟons, street performers. You know 
the kind of range.  

 

I’ve been an organiser and someƟmes a 
major parƟcipant in fesƟvals in far-flung 
places like Woodford in Oz, Boom in 
Portugal, Kozfest in the UK, the Magick 
Gathering in Lithuania this year and, (I think, 
13 Glastos). The costs of puƫng on fesƟes 
can be prodigious, especially to meet the 
legal and health and safety requirements. 
Over many years, the Big Green Gathering 
had to pay for security and police it didn’t 
want. Old-style shit pits are oŌen more 

sanitary and preferable to the Tardis-like 
plasƟc jobs that fesƟ-organisers have to 
provide. Some performers need to earn quite 
big money to put their shows on the road, 
especially when they have lots of band 
members, sound and lighƟng gear etc. It ain’t 
easy. 

 

Yet, a lot of us would prefer to put on events 
that charge minimum entry fees. And lots of us 
on the more alternaƟve/free-style fesƟval and 
events circuit give our Ɵme and energy (in 
shed-loads) to perform, steward and provide 
all sorts of services. Have a think about the 
jobs, before, during and aŌer fesƟvals and 
similar events: markeƟng; financial planning; 
logisƟcs; stage-hands; sound; lighƟng; gate 
entry; stewards for safety and security; 
welfare services; catering and bars; toilets and 
waste management; liƩer-pickers; presenters; 
workshop and discussion people; arƟsts; kids’ 
entertainers; and creators of all types. I could 
go on and on with that almost never-ending 
list…” 

Sam:  "To conƟnue what I was saying. For 
instance at Equinox fesƟval this year I would 
have to pay £30 for my truck and £20 each for 
my dogs. Am I really using £70 more resources 
than someone coming with a tent? I'm not 
sure that I am. Ok my truck takes up more 
room than a small tent, you could maybe pitch 
a couple of tents in the room it takes up. My 
dogs are looked aŌer by me all weekend, their 
poo cleaned up by me and never let off the 
lead.  

Whether in a truck or tent or with or without a 
dog we will all be using the toilets, the liƩer 
bins, the cleaning services, waste disposal and 
the security, we'll all be looking at the decor 
and watching the music and so the cost of the 
infrastructure crew, the musicians and arƟsts 
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all needs to be shared equally amongst ALL 
paying guests, and at the moment I'm not 
convinced it is. 

 

When I first wrote my contribuƟon to this 
arƟcle, it was a bit shorter and maybe I 
didn't explain myself fully enough, but a lot 
of the responses I got back from people who 
are involved in organising fesƟvals was to 
list all the costs involved. Only a couple of 
Ɵmes did I hear anything that was relevant 
to just dog owners (dedicated stewards at 
Surplus) or just campervanners (lighƟng the 
campervan field at Equinox) -everything else 
related to EVERY person on site. I guess the 
only other thing is land hire, maybe less land 
to hire if not so many vehicles turn up. Here 
is a list of some of the things people 
menƟoned that costs the fesƟval money: 

Event Management Plan, H&S has to be 
adhered to, Insurance, Crew that need paying, 
Crew need feeding, Heavy plant, Fuel, 
Generators, Security, Land hire, Toilets, Waste 
disposal, Decor, ArƟsts. 

I am not against paying an extra fee for a dog 
as I do understand that dogs at fesƟvals 
present their own problems, mostly dog poo 
and dogs off leads, I would like to see some of 
the money we pay for dog Ɵckets go to help 
solve these problems. Poo patrols maybe, 
where stewards (volunteers obviously) go 
round giving out poo bags, engaging with dog 
owners and picking up poo that has been leŌ 
by the owner. 

Apparently this does happen at some fesƟvals, 
Surplus Fest organisers have confirmed that 
they do have a dedicated team doing just what 
I menƟoned above. Sadly I didn't see any 
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evidence of it, but I'm sure they are correct. 
I would like to see maybe a fine imposed on 
people leƫng their dogs' poo and not 
picking it up, and on owners leƫng their 
dogs off leads. Maybe a deposit scheme 
could work where you pay a deposit and get 
it returned if you and your dog behave! 

Loose dogs are a whole different problem as 
you have to be very careful when handling a 
strange dog. There was some dog bites at 
Surplus Fest, nothing serious but someone 
we know approached a strange dog who 
was loose, grabbed it and got biƩen. 
Random stewards or fesƟval goers should 
not be grabbing loose dogs. As someone 
experienced working in a dog rescue centre 
I know how easy it can be to spook a 
normally placid dog. 

People need to be taking far more 
responsibility of their dogs at these events, 
maybe a leaflet given to dog owners on 
arrival making it very clear that anyone with 
a loose dog will be ejected from the fesƟval 

and maybe qualified dog handlers should be 
on site. I would also like to see some of the 
money for the dog Ɵcket go to a rescue centre 
but that's just because I have worked in these 
places and know how hard it can be." 

Alan puts in his two-penneth: “I was quite 
badly biƩen by about three of the twenty-plus 
pack of dogs at Kozfest 2016 and had to have a 
tetanus jab. And, believe it or not, that was 
the farmer’s own dogs which had escaped! So, 
I have very mixed feelings - at the Magick 
Gathering, which I helped to organise, we 
ended up allowing dogs, but it wasn't exactly a 
policy. 

 I’d also like to comment on ‘pricing policies’. 
Many organizers need to build up the 
infrastructure of their fesƟval sites and also 
have money in the ‘pot’ for funding future 
events. Boom in Portugal, Ruigoord in 
Freeport Amsterdam which hosts the 
Landjuweel (below), and the Magick Gathering 
in Lithuania are all examples of sites owned 
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communally or individually by the fesƟval 
organisers. They are all keen to invest in 
beƩer faciliƟes for stages, marquees, toilets 
and catering areas. You have to have some 
sort of plan (and dreams) for the future. At 
the Magick Gathering, our core group of 
organizers are trying to develop the 25 
hectare site as a permanent site for fesƟvals 
and other kinds of music, arts and sporƟng 
events.”  

 

Sam: "So here are the prices for some of the 
'grass roots' fesƟvals (or fesƟvals people say 
are like the old free fesƟvals) in 2017. Now I 
understand that some of these fesƟvals are 
now quite big and have lots of 'big' names in 
music playing but they are sƟll hailed as 'grass 
roots fesƟvals', so I thought I'd include a few 
as a kind of comparison. I never go to fesƟvals 
that don't allow dogs, as I have no dog siƩers 
and I live full Ɵme in my truck but I have 
included a couple in the list just to show a 
comparison. 
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Those marked * are ones I have aƩended 
either this year or in past years. 

*Beltane Horsedrawn = £25 per person, no 
charge for dogs or campervans. Capacity 
500. 

*It's Not the End of the World Horsedrawn = 
£30 per person, no charge for dogs or 
campervans. Capacity 500. 

*Something Else in the Dean = £55 per 
person, £10 per dog, no charge for 
campervans. Capacity 500. 

Feral Fest = £55 per person, £10 per dog, 
£10 per campervan. 

Kozfest = £85 per person, no charge for dogs 
or campervans. Capacity 500. 

Hedge-u-caƟon = £90 per person, no charge 
for dogs or campervans. Capacity 500. 

*Surplus Fest = £65 per person, £10 per dog, 
£15 per campervan. Capacity 1,000. 

*Equinox = £75 per person, £30 per 
campervan, £20 per dog. Capacity 3,000. 

*The Green Gathering = £100 per person, 
£65 per campervan (£85 if oversized) or £75 
for a car and caravan, £45 per dog. Capacity 
5,000. 

Nozstock = £115 per person, £35 per 
campervan, no dogs allowed. Capacity 
5,000. 

*BeauƟful Days = £135 per person, £40 per 
campervan, no dogs allowed. (2016 price). 
Capacity 15,000. 

I have always thought that the clear winner 
of the 'Free FesƟe Vibe' are the Horsedrawn 
events. They have everything that those free 
fesƟvals had, people police themselves, 
there is no 'special' backstage area, anyone 

can set up a stall to sell their wares, people 
can generally park anywhere as long as the fire 
lanes are kept free and there is only a nominal 
fee to pay. There are no extra or hidden 
charges for parking, campers, dogs or anything 
else and so these events easily win the most 
reasonably priced.  

Second, in financial terms, come the 
Something Else events where the only extra 
charge is £10 per dog. The vibe is nice and 
chilled at the Something Else events and 
although there are a few stewards you hardly 
noƟce them (but they are always lovely and 
helpful if you need anything). Third, is Feral 
Fest, which is new this year, but is looking like 
it will be a good one (sadly I'm working over 
that).  

Then there is Hedge-u-caƟon, and actually it 
probably should be second as they have the 
same ethos as the Horsedrawn fesƟvals and 
do not charge any extra for vehicles or dogs. 
The reason the Ɵcket price is high, is because it 
is actually a week-long event, and so it is very 
good value for money. I hope to be able to go 
next year! Fourth, is Surplus Fest, as although 
the per person Ɵcket price is cheaper than 
Hedge-u-caƟon, if you bring a camper and dog 
it adds up to the same. 

AŌer these we are geƫng into more expensive 
territory (these are the bigger fesƟvals with 
more big names). First comes Equinox, which 
for its size is a good price, but as menƟoned 
before, I am wondering how much extra costs 
are being put onto vehicle and dog owners 
that should be spread over all the paying 
guests. Then the Green Gathering which 
charges a ridiculous amount for vehicles and 
dogs, followed by Nozstock, and trailing quite 
far behind is BeauƟful Days, although 10,000 
more people than Nozstock, so 
understandable in terms of Ɵcket price, but 
again, £40 for a campervan?? 
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It is worth remembering that there are ways 
to get in free at fesƟvals, well should I say 
without parƟng with any cash. There are 
plenty of jobs stewarding, liƩer picking, 
doing welfare or general infrastructure 
crew. There are someƟmes jobs helping 
people run their stalls and, of course, 
playing in a band is a great way in if you get 
chosen to play!  

Some jobs have more perks than others, but 
all get you a Ɵcket into the fesƟval. For 
example, stewarding is usually quite a lot of 
hours for the value of a Ɵcket (I know I did 
stewarding for years!). At Surplus Fest, my 
friend went on his own in a camper and so 
would have paid £80, instead he stewarded 
and did 2 x 6 hour shiŌs which works out 
that he was paid £6.66 an hour. Less than 
the minimum wage although he did get a 
meal Ɵcket for each shiŌ. Those hours are 
actually quite a lot beƩer than some of the 
bigger fesƟvals and it is usual to get a meal 
Ɵcket. Another friend at Surplus Fest, who 
also came in a campervan, played on stage 
for 45 minutes making her hourly rate £106! 
She also got paid a fee for playing and was 
able to bring a friend into the fesƟval for 

free. 

I do understand that it is quite oŌen mainly 
the bands that are playing that bring in the 
paying guests but sƟll there is such a HUGE 
difference in pay scale! I know that is a very 
black and white way to look at it but I do think 
there is quite a large gap between what are 
looked at as the 'lowly' stewards and the 'VIP' 
musicians. You kind of expect it at Glastonbury 
or Reading but at the smaller 'grass roots' 
fesƟvals? Is that really echoing the 'free 
fesƟval vibe'?" 

Towards a new creaƟvity… 

Alan: "I'm heavily involved with a loose group 
of acƟvists around the world who join 
together each year as the Free Cultural Spaces 
Symposium. Many are 'creators' - arƟsts, 
musicians and writers. They've spent a lot of 
Ɵme, oŌen quite loudly, debaƟng the concept 
of 'free' and 'freedom'. Personally, I'm a 
pragmaƟst. If governments can be persuaded 
to allow more personal and collecƟve freedom 
that seems preferable to repression. But the 
'cost' can someƟmes be hard to measure. For 
example, a legalised squat will oŌen lose its 
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edge and can become gentrified and 
emasculated.  

On the fesƟ-front, it is amongst younger 
people that we should be looking for a 
creaƟve lead. I have found huge amounts of 
posiƟve energy and a lot of 'green', eco- and 
environmental understanding amongst the 
world's psy-trance dance tribes. Being a 
presenter and parƟcipant at Portugal's 
Boom FesƟval was a real eye-opener for me. 
It's a relaƟvely expensive fesƟval, but it is 
life-changing in many ways, with 
composƟng toilets for 50,000 people and 
many spiritual and green zones round the 
edges of the magical, mysƟcal site. And it is 
being developed as a permanent creaƟve 
site." 
 
Sam: "There are free parƟes that happen in 
the UK, hardly really fesƟvals, mainly raves, 
but this summer solsƟce did see a successful 
free fesƟval at Woodhenge. There are 'real' 
free fesƟvals on the conƟnent - the two 
most famous probably being Freekuency 
FesƟval in Portugal around Easter Ɵme, and 
the Dragon FesƟval in Spain at the Ɵme of 
the Spring Equinox. They are both well 

worth checking out. The smaller fesƟvals that 
aƩract many of the same people put on bands 
that play about inequality, awful governments 
and the rich geƫng richer, and the people that 
aƩend are on the whole quite alternaƟve, 
some anarchist, some socialist, many Jeremy 
Corbyn supporters, and yet are happy with this 
massive divide in our own scene, whilst 
moaning about the massive divide in the 
country. Shouldn't we be looking at ourselves 
as well? 

I am not a communist and I do believe that it is 
OK for different jobs to have different pay but 
there must be a way to make it a liƩle more 
fair. How about leƫng every steward bring in 
a friend for free? Or what about leƫng bands 
only bring in one extra person per 4 or 5 
members? It doesn't seem so bad leƫng every 
band member bring a friend if they are not 
geƫng paid, in fact it makes sense. If the 
fesƟval does not have hard cash to part with, 
giving a Ɵcket is a good way to trade. But what 
about the bands that are geƫng paid? They 
sƟll also get to bring their mates as well. Could 
this be something that is looked into? 

There is of course a much bigger debate about 
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the state of the music industry and how 
creatorstrying to make a living as musicians fit 
into the festival scene. Times have changed 
and everyone has to try and adapt to different 
ways of doing things. There is less of a DIY 
culture now than there was in the golden era 
of 'free' festivals, the early '70s to the early 
'90s. The internet has changed the music 
industry considerably and so we cannot expect 
everything to just stay the same. One 
important point though is that if you are 
working as 'crew', you feel very much a part of 
the festival, you feel like you are playing a part 
to help it all tick along nicely, and I'm not sure 
those in bands totally get that feeling. 

It seems that the few organisers that I have 
spoken to confess that it is not really a fair 
system but that is the way it has always been 
and that is the way it is. No reason why we 
cannot change that though is there? 

What also increases this 'divide' is the whole 
'back stage/crew/VIP' area thing. Yes, OK if you 
are going on stage, you want to be able to 
bring your vehicle near to unload your kit, but 
this whole 'crew camping' or areas where you 
can only go if you have the right coloured 
wristband is another division of the people. 
What there should be is 'quiet' camping for 

families and those working but no reason for 
crew and guests to be segregated. 

Again, the Horsedrawn events come up trumps, 
with every single person on site getting the same 
ticket no matter what they are doing there. No 
segregation, everyone camping together and 
anyone can get access to the back of the stage if 
they want. Obviously some of the bands get paid, 
I hope they do it for as cheap as they can, to try 
and keep this event cheap for the people. 

The smaller festivals give quite a lot for the ticket 
price and do not usually make a profit. Compared 
with the massive corporate festivals and even a 
lot of the mid-range ones, the 'grass roots' 
festivals that are 'just like the free ones', are on 
the whole still much better value for money and 
have a better vibe. But, it doesn't mean we can't 
look at our scene and address issues that could 
make our scene even better. 

Thanks for reading.” – Sam :) xxx   

Alan: “Hope you’ve found our exchange of views 
of interest. I agree that prices should be kept as 
low as possible. And, perhaps most importantly, 
that festival-goers should be encouraged to 
become creative participants. Get involved in 
workshops, jams, dancing – having fun! ” 

“Luv ‘n respect” - Alan 
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 We had the always unwelcome guest, cancer, haunt my family recently, which puts you in a kind of limbo state whilst you worry is it?, and if so, how bad? Quick surgery hopefully means the beast is gone but the usual caveats have been mentioned and so further treatment and tests will ensue. Not a lot of listening to music in the last few weeks (or writing either), what with family helpers around too, but last Sunday, I ventured out into the autumn evening for a second round of Ms Vega 

Suzanne Vega Rocks….. (Bristol) Colston Hall, 25th September 2017  
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announcer said ‘ Direct from New York City……..’, Suzanne and her three musicians strolled out onto the stage and took up their positions. Simple lights throughout, with the occasional minor back stage projections of what seemed to be feathers. The music was what this was all about. She was simply dressed too. An inner smile as I realised stage left, was Mr Leonard again, plugging in his white custom lead, an acoustic next to him on a stand. A big black shiny drum kit on a riser, the sticksman from Brooklyn, but I didn’t catch his name. The bassist to his right remains nameless too (in spite of multiple Googling).   This short UK tour follows a ‘residency’ in a New York club and features two of her entire albums, Solitude	Standing	and 99.9. Solitude was her debut follow

in town, a few hours ‘escape’.   Two years back, she performed a great set of her songs from her quirky mid-eighties debut album right through to the Tales	from	the	Realm	of	the	Queen	of	
Pentacles	album (2014), accompanied by a wholly original electric guitarist, Gerry Leonard (ex David Bowie), with his amazing soundscapes. I was pleasantly surprised to see his two solo CDs for sale in the foyer tonight too, 
The	Light	Machine	(by Spooky Ghost) is one of the best and most original albums you haven’t heard yet!  Not the greatest of seats, two rows from the back of the stalls, with a low ‘circle’ overhanging us, we sat back at 730 on the dot and the house lights went down. The stage setup said ‘full’ band, sure enough moments later the 
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For some songs she played her acoustic in her quite distinctive style, and for other numbers she walked the stage, mic in hand. The ϐirst time she did this the song suddenly upped tempo, the thought arrived that she was suddenly fronting a power trio! A very classy one it has to be said but power trio they sounded like, brilliant stuff. It happened again on at least two or three of the songs during the second set. I don’t think Leonard was around for either of the original albums so his take on all the material was a continued delight all evening. Probably went over the heads of many perhaps, who were there for ‘the songs’, which is ϐine of course. You pays your money….On only two occasions, and not for very long, he really did let rip, he was somewhat mega fast and furious it has to be said.   After the ϐifth song, Night Visions, Suzanne mentioned in her inter-song banter that this was the point you turned the record over. She also mentioned she had lots of records where she had only played one side, we all have. I giggled quietly to myself, I don’t think I’ve ever played side 2 of 
Solitude	 Standing! It sounded pretty good too, must play it….  A short interval was followed by the second set, the album 99.9	 in it’s entirety. Unknown territory to me as already mentioned and I read since it was a foray into a more electronic/rock sound. It was good stuff, more variety my companion for the evening opined afterwards. The ϐirst song was the only time ever listening to Ms Vega I thought the word ‘Joni’, both her voice and the bounce of the music, but it quickly faded as our heroine continued performing her unique, fresh-sounding 

-up, an album usually in my recently played piles (although more on that in a minute) of vinyl. I hadn't heard the second one, am pretty sure I bought it recently for £4 off a market stall but I’ll be fucked if I can ϐind it. So, I've ordered it again, which gives a clue to the evening.  Standing in front of two thousand people and singing your ϐirst number, solo acapella is pretty cool, a pretty exquisite version of Tom’s Diner brought strong applause from a largely fan-based audience, the bassist quietly clicking his ϐinger whilst she sang, to give her a beat. The wonderfully driving Luka was up next, with the trio of musicians immediately showing their talents. I like my bass, I like to feel the bass, but the kickdrum was causing incursions into my rib-cage man. Our particular seating location meant we were in a bit of bass trap unfortunately, but even so. It took the sound guy a few songs to reduce it back to an acceptable level, but combined with the rather one-note sounding bass, did rather mask the vocal detail somewhat.  However, they were cooking from the off, with Gerry in particular providing a wall of his ringing guitar sounds throughout which remained clear too. At times, his guitar sound seemed to cut through the air towards us, as it should. I’ve said it before, female vocals are the hardest thing for FOH engineers to get right, they are easily swamped by instruments live. Suzanne’s vocal detail varied throughout really, although towards the end of the second set, she performed a song with just the bassist accompanying her and you could hear every intake of breath, let alone each word.   
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for a ϐinal few songs. Her top hat went on and we were ϐirst treated to the remix, full band version, of Tom’s Diner. This drum and bass classic was put together by DNA at the time (no, me neither) and certainly put a smile on our faces this evening, such a wicked backbeat. The ultimate song was her ϐirst single Marlene on the Wall. This time they were gone. Real class in Brissy tonight, not pretentious, just pure musical class.  Having ‘complained’ about recent boisterous and vocal American audiences, I have to say you forget how 

repertoire. Gerry continued to have his head down focussed on his ϐingers, at times a keyboard type-swirling could be heard, foot pedals presumably. You could actually now start to hear the bassist properly too, he had switched to an instrument that looked like a semi-acoustic Gibson. He was a good player, and I think she said, had just released a solo album himself.  Then all too soon, they were waving and bowing and thanking us and were heading off stage. A short round of applause seemed to bring them back pretty quickly and they tooled up again 
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I had gone out hoping for an enjoyable couple of hours of music, I got a great couple of hours instead, really nice when that happens. A bit medicinal even, just what I needed. Back to the ϐight, one we are going to win.    Suzanne Vega & Gerry Leonard  Small Blue Thing Live https://www.youtube.com/watch?v=tIkfuTyCdf0  One of my favourite SV songs, which she didn’t play the other night. Can’t have it all. Enjoy.  

‘quiet and polite’ English audiences are, you could hear an ant fart in there tonight. It sort of suited the carefully constructed music in a way, however.   As I drove home afterwards, I could see some of the kids (18-22 year olds) heading home from the Tokyo World Festival, which was held in our local park, a sort of modern dance-type affair. I’d heard some of the sounds coming out of the site earlier in the weekend and it struck me how disposable it was. Like many other things in the modern world, instant, and then forgotten.  
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nameless group of musicians have 
provided interesƟng arrangements is 
never in doubt, and that all four singers 
are incredibly talented is also a given, but 
I just don’t get it. I was never a massive 
fan of Bryan Adams’ “Heaven” when it 
was first released, and this seems even 
more twee and sickly than the original. As 
for “Total Eclipse”, all they have done 
here is amplified the Gothic element 
somewhat, and again can’t see why they 
have even bothered aƩempƟng it. By the 
Ɵme I got to the last song on this eleven-
track album, a rather strange aƩempt of 
“Fade To Grey” (yes, the song by Visage), 
I was relieved it was all over. 
 
I am sure that there is a market for this 
somewhere, but to me this is a pointless 
album, and not one to which I will be 
returning. www.napalmrecords.com  
 
 
 
 
 
 
 

EXIT EDEN    
RHAPSODIES IN BLACK              
NAPALM RECORDS 
 

The concept behind this project is a 
simple one, take four singers (Amanda 
Somerville, ClemenƟne Develay-Thieux, 
Marina La Torraca and Anna Brunner) 
and then have them perform an album of 
covers, all of which have been given the 
symphonic metal treatment. For me the 
burning quesƟon in my mind while 
playing this, was “Why”? That the 
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recording styles, with improvised 
numbers from live shows someƟmes 
brought in and worked into something 
new, while other songs are presented 
almost fully wriƩen and defined from the 
beginning. The result is something that in 
many ways feels quite chaoƟc in that the 
listener is never quite sure what to 
expect from one song to the next, and 
given that this 68-minute-long album 
contains 23 of them, that can be quite 
draining. But, as one gets further into the 
crazy world of Free Radicals there is the 
realisaƟon that here is quite a special 
band, with a very special album. 
Apparently, they are thirteen Ɵme 
winners of "Best Jazz" in the Houston 
Press Music Awards, and on hearing this 
I’m not surprised. Well worth further 
invesƟgaƟon. hƩp://freerads.com  
 
 
THE HIRSCH EFFEKT    
ESKAPIST        
LONG BRANCH RECORDS/SPV 

 
Socially criƟcal, causƟcally poliƟcal and 
musically overwhelming, the fourth 
album from the Hanoverian band is truly 
a lesson in progressive metal, prog and 
core. The one thing that strikes the 
listener from the first note to the very 
last is the sheer intensity of this album, it 
sounds like the trio were wringing wet by 

FREE RADICALS    
OUTSIDE THE COMFORT ZONE 
INDEPENDENT 
 

 
Free Radicals describe their musical genre 
as Jazz, Funk, Ska, Reggae, Salsa, 
Afrobeat, Klezmer, Samba, New Orleans, 
Dub, Improv and Ethiopian and it is 
certainly a melƟng pot like none other I 
have come across. While jazz is very 
much a starƟng point, they describe 
themselves as a Horn-Heavy HTX 
(Houston, Texas) Dance Band, and there 
is a groove prevalent throughout the 
songs, even though the genre and style 
well may change. The current line-up is 
Jason Jackson (alto sax), Aaron Varnell 
(tenor sax), Tom VandenBoom 
(trombone), MaƩ Serice (trumpet, 
keyboards), Nick Cooper (drums and 
percussion), Al Bear (guitar), Jacob Breier 
(bass) and Nick Gonzalez (sousaphone). 
Although this is an instrumental album, 
the band are obviously quite poliƟcally 
acƟve and the album artwork relates to 
the opening song, “The Legals Have A 
Lunch”. It depicts a family of descendants 
of European immigrants in a diner, eaƟng 
a feast and looking at their phones, 
oblivious to the apartheid system right 
outside. 
 
The album mixes both genres and 
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ITCHY      
ALL WE KNOW      
ARISING EMPIRE 
 

 
 
These guys have been around for some 
fiŌeen years, and have released six 
albums, but for this one the melodic punk 
trio have decided to shorten their name 
from Itchy Poopzkid to Itchy (and that is 
probably enough said about the original 
name). They released their last three 
albums on their own label, with their 
most recent breaking into the Top Five of 
their home country, quite some 
achievement. Now though, they have 
signed a deal with Arising Empire/Nuclear 
Blast and even though they have played 
more than 900 gigs in more than twenty 
countries, they are preparing to ramp it 
up as opposed to slow it down. Musically 
they are similar in many ways to Bowling 
For Soup or Sum 41, but heavier. There is 
the same strong pop sensibility 
throughout all the songs, and with the 
lyrics all in English this album is going to 
appeal across a wide market. 
 
The song “Danger!” is packed with hooks 
and is incredibly catchy, and I can see this 
making an impact on charts and 
dancefloors wherever it is played. If this 
style of music is of interest, then here is a 

the end of each take, puƫng their very 
beings on the line as they wreaked havoc 
on their instruments. All three band 
members – drummer Moritz Schmidt, 
guitarist and singer Nils WiƩrock and 
bassist and singer Ilja John Lappin – had 
an equal share in the wriƟng of the 
record. The 12 complex composiƟons, 
interfused with prog, tech and sludge 
metal, conƟnually shiŌ between the 
different styles and were recorded with 
Tim Tautorat (who has previously worked 
with AnnenMayKantereit, Turbostaat, In 
Flames), Max Trieder and various guest 
musicians in Hanover, Leipzig and Berlin. 
 
Several songs revolve around social 
oddiƟes. “Aldebaran” deals with the 
phenomenon of present-day ciƟzens of 
the Reich, “Berceuse” highlights the 
globally growing right-wing populism, as 
does the haunƟng “Xenophotopia”. In 
addiƟon to the theoreƟcal, genuine 
refugees are also discussed in “Natans” 
on the album. In turn, the 14-minute long 
monster “Lysios” deals with the fall of an 
alcoholic and is probably the bleakest 
observaƟon that WiƩrock, Schmidt and 
Lappin have ever captured in their music. 
Escapism, in its many different forms, is 
the link between the different pieces and 
what holds the album together.  
 
It is bleak and nihilisƟc, music that is 
never a comfort blanket, but instead is all 
about broken glass and the sound of 
fingernails on a blackboard. Somehow, 
among all this it is also melodic, with 
reason among the madness. Impressive. 
www.thehirscheffekt.de    
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The result is an EP that is imbued with 
intensity, and very much creates a world 
that is quite different, with Luke happily 
moving between lush, synth landscapes 
and soaring, post-metal/post-hardcore 
guitar elements. Songs ebb and flow, 
each of the five being quite different to 
the others, with a sense of apocalypse 
and a world at its’ very end. Intense and 
powerful, this is an interesƟng debut, and 
I would hope that a full album will follow 
in short order.  
hƩps://karamazovnoise.bandcamp.com   
 
 
LORIAN    
VIRGINAL MIND    
TRICOLOR MUSIC 
  

  
Recorded in 1994, this is the only album 
from German band Lorian, who appeared 
to manage to make it through that 
decade before vanishing without trace. 
This isn’t a newly reissued lost 
masterpiece, but was sent to me to see if 
I would consider them for the Crossover 
sub-genre of ProgArchives. The answer to 
that was “no”, as this is a melodic rock/
neo-prog album, very much of its Ɵme, 
but not one that would fit within the sub-
genre I’m involved with. Given what 

punk band that may not have been on 
many people’s radar, and they should be. 
www.itchyofficial.de  
 
KARAMAZOV    
SELF CONTROL EP: 23:28   
INDEPENDENT  
 

 
From the ashes of defunct Minneapolis-
based grindcore nomads Ambassador 
Gun arises Karamazov, the brainchild of 
Luke Olson, which he began in 2014 
between recording and touring with his 
other acts. Having no prior experience in 
handing studio producƟon, Olson took his 
long-Ɵme affinity for electronic music and 
homed in on the construcƟon the music 
with simple guitar riffs, and following 
with the addiƟon of percussion, synth, 
and other electronic elements. He wisely 
also brought in addiƟonal musicians so 
that the sound had more depth and 
breadth. As well as providing guitar, 
vocals, bass, keyboards, synths and 
programming himself, he was assisted by 
Tim Java (ex-Dead To Fall) performing live 
drums on "When The Hope Dries," "Rich 
Red Light," and "Triangle," Jake BadNRad 
supplying vocals on "Triangle," Erin 
Severson (Former Worlds) singing on 
"Sleepwreck," saxophone from Thomas 
Strommen on "Collapser," and Adam 
Tucker playing bass on "Sleepwreck." 
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document, its expressions of alienaƟon 
and nihilism lent an icy severity by 
Aarseth’s laceraƟng guitar buzz, session 
vocalist Aƫla Csihar’s arcane croak and 
presentaƟon of Dead’s lyrical gothic 
terror and the pummelling drums of 
Hellhammer (Jan Axel Blomberg).” 
 
Captured in Norrköping, Sweden in 2015 
during the band’s headlining set at the 
Black Christmass FesƟval, the show 
marked Mayhem’s first Ɵme ever playing 
‘De Mysteriis Dom Sathanas’ in full, and 
luckily even if we weren’t there we can 
now share the experience.  
 
It was recorded, mixed, and mastered by 
Tore Stjerna and NBS Audio and 
produced by vocalist Aƫla Csihar and 
guitarist Teloch. I was lucky enough to 
catch Mayhem at their first ever NZ gig a 
few years ago, and Aƫla has lost none of 
his power to shock and control an 
audience, and that is very much in 
evidence here. The album has not been 
over-produced, so it is sƟll full of the raw 
and bleak sound that has made them so 
many fans. Available in digital and 
streaming formats as well as vinyl, this is 
a truly essenƟal release for any fans of 
the genre. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Lorian were compeƟng against back in 
the day, they certainly stand up against 
the bands that were also starƟng to 
become acƟve at that Ɵme, and the 
recording and release quality is good 
even by today’s standards. 
 
But, while they were a class above many 
who were also aƩempƟng to break 
through, they are sƟll a very long way 
from bands such as Galahad, IQ, 
Pendragon, Pallas and the like. The songs 
are frequently passive, and miss out on 
the energy that is needed to drive this 
style of music forward. Of the previous 
four, it is probably with Pallas that they 
are most similar, and it is possible that 
their music would have progressed 
onwards if they had managed to stay 
together, but we will never know.  
 
MAYHEM    
DE MYSTERIIS DOM SATHANAS 
ALIVEINDEPENDENT 
 

 
 
There is no doubt that ‘De Mysteriis Dom 
Sathanas’ is one of the most important 
black metal albums ever released, and 
was awarded the #40 spot on Rolling 
Stone Magazine’s 100 Greatest Metal 
Albums Of All Time, where it stated “…
Mysteriis… remains a singularly potent 
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This album certainly never comes across 
as a debut, and I have heard that it took 
five years from the recording for it to see 
the light of day, and if that is the case 
then that is nothing short of travesty and 
tragedy as this is a super piece of work. 
There are a great many bands coming out 
of Russia at present, and Pandora Snail 
should be viewed as being at the 
vanguard of the progressive rock 
movement as this is superb on just so 
many levels. I can only hope that given 
the reviews I have seen over both this 
and the live album that they soon follow 
up with another visit to the studio. 
hƩps://pandorasnail.bandcamp.com  
 
 
 
 

PANDORA SNAIL   
WAR AND PEACE   
ARTBEAT 
 

 
 
Having really enjoyed the Russian band’s 
live album from last year, I have now 
finally come across their debut studio 
album from 2015. Yet again I am amazed 
at the quality of the music and just how 
enjoyable this is the very first Ɵme I 
played it, growing to love it even more 
with each repeated play. Virtually 
instrumental, the band that one 
immediately starts to compare them with 
is Kansas due to the way that the violin is 
oŌen taking the lead role, but they are 
influenced by way more than just one 
band and acts as diverse as King Crimson, 
Art Zoyd and Frank Zappa have all had 
their part to play with this album. It is 
complex and highly structured, with 
melodies and counter melodies repeated 
on different instruments (always nice to 
hear pure piano take a lead role), yet 
there is a vitality and breath of life 
through the whole piece. It is music that 
in some ways does take a lot of listening 
to, to gain the most benefit, yet at the 
same Ɵme is also immediate and 
transparent. 
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You know the score as well as I do.  I’m not even going to try to pretend that this is an original idea of mine; the BBC thought it up decades 
ago and it was Rob Ayling’s idea to apply it to the Gonzo Weekly.  The concept is a simple one: one takes a celebrity and plonks them on an 

un named desert island with a bible and the complete works of Shakespeare.  Although any of our celebrities would be welcome to take a 
copy of the Bible and the complete works of Shakespeare with them, this being Gonzo, we can think of other, more appropriate 

accoutrements – what was it the good Doctor took with him on his most well known expedition?  “We had two bags of grass, seventy-five 
pellets of mescaline, five sheets of high-powered blotter acid, a salt shaker half full of cocaine, and a whole galaxy of multi-colored uppers, 
downers, screamers, laughers and also a quart of tequila, a quart of rum, a case of Budweiser, a pint of raw ether and two dozen amyls.” 

 
I wouldn’t necessarily go that far, but if we may again quote the good Doctor: "I hate to advocate drugs, alcohol, violence, or insanity to 

anyone, but they've always worked for me." I am not going to lay down the law as to what luxury, or indeed essential items, our castaways 
are going to be given.  The only thing we are going to ask them is for ten records which they believe would be utterly essential for their 

wellbeing if Gonzo Multimedia really were going to plonk them on an island in the middle of the ocean, which I have to say that, after the 
week I’ve had, sounds like my idea of utter bliss. 

 
Greg Jarrells is the latest addition to 
the Gonzo Weekly family. He turned 

up in our lives when he was enquiring 
about something else entirely (flying 
saucer related) and stayed to join the 

party. 
 

Peculiar? Perhaps. But that is the way 
that the universe works in these 

decadent days... 
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GREG’S TOP TEN 
 
 

 

 

1. Nice--Nice 

2. Strawbs--Hero and Heroine 

3. King Crimson--Lark's Tongue in Aspic 

4. Caravan--Caravan and the New Symphonia 

5. Strawbs--Just a Collection of Antiques and Currios 

6.  ELP--Welcome Back My Friends, to the Show That Never Ends ~ Ladies 
and Gentlemen... 

7.  Gentle Giant--Playing the Fool  

8. Family--Anyway 

9. Battlefield Band--Home Ground  

10. If-If 

  

I easily could have included a number of bootlegs from back in the day, but 
most of them really didn't have titles other than the date/location of the live 

show that was recorded. 





This is the most important moment in history to do something for African elephants. 
Because it's the worst time in history to be an elephant. 
 
In 1980 there were 1.2 million elephants in Africa. Now there are just 430,000 and 20,000 
were killed last year alone to fuel soaring demand for ivory. About one every 20 minutes. 
 
That's why The Nature Conservancy has teamed up with music industry icon Martin Guitar 
on #SaveElephants -- a movement to provide people with simple actions to help elephants 
that will add up to make a difference. 
 
Martin Guitar has been a leader in elephant protection since the 1970s when the company 
made the decision to stop using ivory on its guitars and started to phase the material from its 
supply chain. As the founding sponsor of #SaveElephants, Martin has donated five custom 
elephant-themed guitars for raising funds. 
 
#SaveElephants is part of a partnership between the Conservancy's programs in Africa and 
China to increase wildlife security, expand habitat, reduce demand, and reduce poverty and 
instability in places where elephants range -- the root cause of poaching. 
 
Ultimately, this is bigger than elephants. Poaching spreads crime and instability, threatening 
lives and tourism-based income that's desperately needed by the people who live among 
elephants. 
 
We have to do more. That's why we're thrilled to be working with Martin Guitar -- and with 
you. Together, we're powerful. 
 
Asante sana (thank you very much), 
 
David Banks 
Director, Africa Region 
The Nature Conservancy 
 
p.s. Start helping elephants today at nature.org/elephants and follow us on Instagram, 
Facebook or Twitter to get action alerts. 







We kicked off the tour in Switzerland, and a 
couple of gigs in we were playing in St Gallen. 
This gig was a small concert hall with the 
dressing rooms under the stage. The gig 
seemed to be going quite well until we got 
close to the end. The band announced Noel 
onto the stage to sing, but Noel was not there. 
On the previous few gigs he had joined me at 
the monitor desk well before he was due to 
perform. Now there was a bit of quiet I could 
hear a thumping noise and a muffled shout. It 
seems Noel was in the toilet when the band 
went on and Chris had locked the dressing 
room. Noel had been banging on the door 
trying to attract someone’s attention, but was 
unable to do so over the noise of the band.  
 
After one gig, Gulli was interviewed by a 
German magazine and the following day he 
was sitting on the bus writing something. I 
looked over his shoulder as I passed and saw it 
was a kind of musical notation.  
 
‘What are you doing?’ I asked him. 
 
‘I was interviewed yesterday,’ he replied, ‘And 
they asked me to write down my drum solo 
from the gig.’ 
 
I was incredulous. 
 
‘You can remember your drum solo?’ 
 
‘Oh yes.’ Gulli seemed surprised that I did not 
think he could. 
 
One of the things I had to do for Gulli was to 
nip out during the solo and sit behind the 
drums. Gulli’s kit was a standard set of 
acoustic drums with triggers on them that 
linked to a drum simulator. Gulli would give 
me the nod and I would change the patch on 
the simulator changing the drum sounds it 
produced. This made for a very interesting solo 
so I am not surprised he attracted so much 
attention over it. 
 
One of the favourite videos on the bus was 

74 

After a life spent in and around music Roy 
Weard has finally written it all down. From his 
beginnings in the folk clubs of the early sixties, 
to playing the free festivals of the seventies 
with his own band 'Wooden Lion', to touring 
as a merchandiser with acts like Santana, The 
Pink Floyd and Genesis, to fronting cult 
London bands 'Dogwatch' and 'Roy Weard 
and Last Post', then touring again as a sound 
engineer and tour manager for many different 
bands and solo acts. A wide and varied life - 
this book spans all of that and more and is 
freely sprinkled with backstage stories and 
tales of a life spent on many different roads. It 
also contains many photographs, mostly taken 
by Roy, the crews he toured with, or by the 
fans of his various bands. 
 
Even now he is unable to give up being 
involved in music. He still fronts the revived 
band 'That Legendary Wooden Lion', is part 
of the team that puts on monthly gigs in 
Brighton and Hove under the name of 'The 
Real Music Club' and does a weekly one hour 
radio show on Tuesdays at 4pm on Brighton 
and Hove Community Radio. As of now, he 
also writes a regular column in this august 
publication.. 
 
 
 
 





other aspects of it which lurk beneath that 
civilised veneer. In Vibor we checked into a 
hotel which was not quite finished. I felt a bit 
like that description of the Queen.  
 
The one where people say that she thinks the 
world smells of fresh paint because a few 
hundred yards ahead of the party there is 
always someone frantically painting walls. In 
this hotel everywhere I went there was a 
workman putting up a light fitting or, in the 
case of the foyer, frantically trying to fix the 
glass roof in a welter of rain and wind. The 
locals were less than impressed with the 
intrusion of this hotel into their lives as can be 
seen from the sign in the picture, which, given 
that this was in Denmark, was rather 
surprisingly couched in English. 
 
Denmark is, however, a lot more of a European 
country than its other Scandinavian 
counterparts. We headed north into Norway, up 
through the frozen snowline. Norway can be a 
very beautiful country to travel through and its 
people are all friendly, until they start drinking. 
Alcohol in Norway is prohibitively expensive – 
taxed to the hilt, but even so, there is a certain 
fraction of Norwegians that do like to get 
drunk, and having reached that state, to behave 
in very unpredictable ways.   
 
It was Sunday when we got to Maarstad and 
we checked into one of the country’s 
‘temperance hotels’. If you refer to ‘The 
Prohibition’ most people will immediately 
think of the 1920s era gangsters of American 
history, but it is not widely known that many 
other countries tried to ban alcohol. Norway 
was one of these countries and they banned the 
sale of distilled drinks in 1916.  
 
They further banned wine and beer a few years 
later. There was a strong temperance 
movement in Norway and many of these 
Christian zealots built the temperance hotels 
you can still see, and stay in, today. 
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Blazing Saddles and the part where the 
Clevedon Little character, Bart, rides into town 
to be the new sheriff was becoming a favourite 
of Lance’s. The welcoming committee 
announces: 
 
‘We extend a laurel and hearty welcome to our 
new’ and he turns to see that the new sheriff is 
black, ‘Ni...’ 
 
Lance took to saying, ‘it’s our Ni’, whenever 
Noel appeared but this was not meant, or taken, 
in a bad way. Noel did not seem bothered by it 
and dished out as much abuse back, but it did 
become a bit of a bus saying. This came into its 
own later when we got to Scandinavia.  
 
In Hamburg I showed David round the red light 
district after we had finished the show at the 
Grosse Freiheit. He seemed rather bemused 
about the girls. 
 
‘So, these are all girls from poor families, are 
they?’ 
 
‘No,’ I replied, ‘They probably earned a lot 
more than you did tonight.’ 
 
He could not quite get his head round that. As I 
said he was new to touring, and the fleshpots of 
the world. 
 
We went on to Denmark and to a play a 
festival. Not the best of choices to run a festival 
that late in the year and when we rolled up in 
the bus you could see that the audience had 
thought so too.  
 
The fields were deep in mud and there were 
very few people there. We arrived just as Kate 
and Anna McGarrigle were leaving the stage 
and I ran into my old friend Simon Tessano 
who was doing front of house for them. The 
promoters greeted us, and did not look too 
happy.  
 
‘Looks like this is a bit of a disaster,’ Lance 
observed. 
 
The promoter shook his head. 
 
‘We have put our houses up as surety for this, 
we will lose everything.’ 
 
‘Wanna buy a gun?’ quipped Lance. 
 
It didn’t go down too well. 
 
The common image of Scandinavia is of a 
clean and ordered country. There are, however, 



You may have heard the 
term “gateway drug” with 
reference to cannabis. It is 
the idea that cannabis use 
opens the door to other 
drugs. 
 
The basis of this is that it 
can be shown that most 
people who end up using 
hard drugs like heroin have, 
at some earlier point in their 
lives, also taken cannabis. 
 
This is an absurd argument, 
of course, since it can also 
be shown that most heroin 
users have also previously 
drunk tea, gone shopping or 
watched Deal Or No Deal on 
daytime TV. 
 
Should we make Noel 
Edmonds illegal then? Does 
daytime TV drive you to 
heroin? I wouldn’t be at all 
surprised. 
 
Of course the only real 
similarity 
between cannabis and heroin 
is the fact that they are both 
illegal and therefore 

 

IS CANNABIS A 
GATEWAY DRUG? 



 

the most addictive drug is freely available 
to sixteen year-olds over the counter in 
almost every corner shop or newsagents in 
the world. 
 
It is nicotine, more addictive, more 
dangerous, and far more harmful than 
heroin. 
 
Ask any heroin addict. Cigarettes are more 
difficult to kick than heroin. And you’ll 
notice this too: heroin addicts generally 
stop taking other drugs. They don’t drink 
alcohol, and they rarely smoke cannabis. 
But they all smoke cigarettes. 
 
It’s as if, in having become addicted to 
cigarettes – something we all consider 
quite normal – it gives them permission to 
become heroin addicts too. 
 

NOW AVAILABLE FROM 
GONZO MULTIMEDIA 

 
 

"Stone writes with intelligence, wit and 
sensitivity." 

 
Times Literary Supplement 

 
"Wry, acute, and sometimes hellishly 

entertaining essays in squalor and rebellion." 
Herald 

 
"The best guide to the Underground since 
Charon ferried dead souls across the Styx." 

Independent on Sunday  

available 
from the 
same 
source. 
 
In other 
words it is 
precisely 
the status of 
the two 
drugs as 
illegal 

substances that is most likely to cause an 
escalation from one to the other. Heroin 
addictsoften fund their addiction by dealing 
in other drugs. 
 
Plus when people find out that they are not 
instantly and irrecoverably addicted to 
cannabis after a few smokes, they begin to 
disbelieve the official line on drugs as a 
whole, and to imagine that they can handle 
heroin in the same way. 
 
This is where they are mistaken. No one 
can handle heroin. It’s the second most 
addictive drug on the planet. Unfortunately 



OTHER BOOKS BY 
C.J.STONE 

 
Housing Benefit Hill:  

http://www.amazon.co.uk/Housing-Benefit-Hill-Other-
Places/dp/190259343X 

 
The Trials of Arthur:  

http://www.amazon.co.uk/Trials-Arthur-Revised-Ronald-
Hutton/dp/0956416314/ 

 
Fierce Dancing:  

http://www.amazon.co.uk/Fierce-Dancing-Underground-C-J-
Stone/dp/0571176305/ 

 
The Last of the Hippies:  

http://www.amazon.co.uk/Last-Hippies-C-J-Stone/
dp/0571193137/ 



The Hawkwind Forum has recently undergone 
an enforced change of appearance, as it's now 
hosted on tapatalk.com rather than freeforums. 
The change is considerable, prompting a 
comment from Dave Brock's wife, and 
Hawkwind manager, Kris Tait: 
 
"Its really sad....We hate the new format, tried 
to tweak the colours to make it a little easier on 
the eye, but nothing worked... advice 
welcome!" 
 
She said it would be a shame for the forum to 
die, as it's "such a refreshing change" from 

The Masters of the Universe 
do seem to have a steady 
stream of interesting stories 
featuring them, their various 
friends and relations, and 
alumni.  Each week Graham 
Inglis keeps us up to date 
with the latest news from the 
Hawkverse.. 
 

 

A YEAR IN THE LIFE OF 



Facebook, and asked for "any ideas what we 
can do to rejuvinate it... or is there a better 
host we can use without losing all the history 
here?" 
 
The gold-and-black colour scheme of the 
Hawkwind forum has been around for years, 
even being reflected in a Hawkwind T-shirt. 
 
Comparing the same thread in the old and the 
new layouts does show some considerable 
differences. The old forum was stuck in a 4:3 

ratio display time 
warp, and the 
allowances on IM 
(instant messaging) 
were pitifully low, but 
it was (and still is for 
some) a valuable 
starting point for 
keeping in touch with 
Hawkwind events. 
 
The new layout is a 
'floating' width, rather 
than a fixed ratio, but 
the colour scheme is, 
as Kris indicated, 
pretty dismal, and 
there's no at-a-glance 
contributor info such 

as their declared geographic location. 
 
Some people might argue that the era of the 
discussion forum is ending, to be replaced by 
the likes of Twitter and Facebook. 
 
However, Zuckerberg's behemoth is primarily 
about making money through data-mining, and 
social responsibility comes a very poor second. 
Facebook has recently been accused of 
allowing people-smugglers to openly advertise 
their illegal services on there. 







Martin Springett was born in Crayford, Kent, England, in 1947. He studied art (that is he 
learned to play the Guitar) for two semesters at the Brassey School of Art in Hastings, Sussex. 
He emigrated to the West Coast of Canada in 1965, but returned to the UK in 1973 to pursue 

music in various bands. He spent time in Germany, and toured through Europe. 
 

While in London Martin started to illustrate and design record covers for Columbia records. 
Upon his return to Vancouver, Martin carried on with music and illustrated various books and 
magazines. In 1978 he moved to Toronto, maintaining activity in every area where illustration 

is required. He released his own album, "The Gardening Club", in 1983. 
 

In 1984 Martin was commissioned to illustrate the cover of "The Summer Tree" by Guy 
Gavriel Kay. This and the subsequent volumes of The Fionavar Tapestry Trilogy were 

published around the world along with Martin's covers. Martin continued his work in fantasy 
illustration, illustrating many covers for fantasy novels, including "The Traveller In Black" by 

John Brunner. In 1990 he illustrated his first children's book, "Mei Ming and the Dragon's 
Daughter" written by Lydia Bailey. Martin has just finished illustrating his sixth children's 

book, called "The Follower" by Richard Thompson. He has been nominated for various awards, 
including the Governor Generals Award For Illustration. He has won the Aurora Award For 

Excellence in Fantasy Art, and two Silver Awards from the Art Directors Club of Toronto and 
Best Classical Record Cover of The Year Award (UK). 

 
Martin still pursues the Musical Muse, recently producing a new CD, "Blue Evening" with his 

band "FREEFALL", an independent, instrumental album called "Rough Magic"; a collection of 
explorations on the guitar, and a collection of tunes inspired by the writings of Guy Gavriel 

Kay called "Bright Weaving". 
 
 
 
 

www.martinspringett.com/ 
 

https://spacewreckrecords.bandcamp.com 

THE POTTING SHED 



 
Hey, we have a wee balcony at the back of our new place, T O is 

experiencing a heat wave, so I am out here exploring every day! Tea 
and Gardening. What could be better? Cheers, M.  





Rob Ayling writes:  
 
"Thom the World poet is an old mate of mine from way back in my 
history. Even pre-dating Voiceprint, when I was running "Otter Songs" 
and Tom's poetry tapes and guest appearances with Daevid Allen, Gilli 
Smyth Mother Gong are well known and highly regarded. It just felt 
right to include a daily poem from Thom on our Gonzo blog and when 
I approached him to do so, he replied with in seconds!!! Thom is a 
great talent and just wants to spread poetry, light and positive energy 
across the globe. If we at Gonzo can help him do that - why not? why 
not indeed!!"  
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   CHICKEN AND THE BOMB WHEN YOUNG,WE WOULD PLAY CHICKEN Stand in front of bicycles /cars until they (or we )swerved Damage was minimal and largely self-caused This game put aside when we grew years and slight wisdom I know what damage a bicycle at speed or even a slow car can cause But i have never seen an A bomb or a H bomb (and never wish too! Yet they exist and have been deliberately used on civilians (Hiroshima/Nagasaki) and erratically tested by many nations in competition with one another. Now they choose to play CHICKEN with our lives.There is no winner. Any death is all our deaths.I quote Gospel According to Daevid Allen- "NEGOTIATE!Practice on your lovers.Practice on your friends. Save lives now so life never ends.." 



In Victorian times every well-bred 
Gentleman had a 'Cabinet of Curiosities'; a 
collection of peculiar odds and sods, usually 
housed in a finely made cabinet with a glass 
door. These could include anything from 
Natural History specimens to historical 
artefacts.  
 
There has always been something of the 
Victorian amateur naturalist about me, and I 
have a houseful of arcane objects; some 
completely worthless, others decidedly not, 
but all precious to me for the memories they 
hold. 
 
But people send me lots of pictures of 
interesting, and, may I say, peculiar things. 
But once again this week it is over to my 
lovely wife… 
 
 

And here we are again, happy as can be.  What have 
we got this week? Let us look and see.  Hmmm the 
usual mixed bag I reckon.  So with a sharp intake of 
breath let us close our eyes to shield them from the 
horrors that could possible await, and dive our 
sticky little mits into the bag and see what comes 
out.  With anti-bacterial handwash at the ready of 
course. 

“beatles Ringo Starr figure fridge magnet new - 
£3.49” 

 
 
“New Beatles Ringo Starr 
figure fridge magnet with 
bobble head measures 
about 6cm long x 3 wide.” 
 
Gracious, these are weird 
– especially from the side 
view.  
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beatles George Harrison figure fridge magnet new 
- £3.49 

 
 
 

Autographed Pussycat Dolls Sweatshirt - AU 
$500.00 
 

“Autographed Pussycat Doll Hooded 
Sweatshirt 
Was bought through the episode "Whatche 
Sellin Ellen" Charity auction on Ellen 
Degeneres In 2009. 
Signed by all the members of the Pussycat 
Dolls. Comes with Authenticity Certificate 
which is signed by Ellen Degeneres. Also 
comes with the purchased receipt. Its in new 
condition, Never been worn.” 
 
A signed sweatshirt – not much more you can 
say really.  
 

ELVIS PRESLEY OWNED AND USED 
NASAL DOUCHE GRACELAND - £15,000 

 
“ELVIS PRESLEY OWNED AND USED 
NASAL DOUCHE GRACELAND 
Glass nasal douche Elvis used before each 
concert to irrigate his sinuses with a mixture of 
warm salt water. The design allowed Elvis 
more control of the salt water entering his 
sinuses. Not only did it assist his sinuses but it 
also improved the health of his throat. 
It is important for all singers to have clear 



sinuses for tone quality. The mucosa lining is all 
through your nasopharynx, oropharynx and 
laryngopharynx. For the singer, it moves and 
expands to accommodate vocal frequency and 
create natural reverberation. If it is dry, that 
movement can not happen thereby hindering your 
tone quality. 
Accompanied by a letter of authenticity hand signed 
by the owner of the Elvis-A-Rama Museum before 
he sold to Graceland which reads. 
 
This glass nasal douche was owned by Elvis Presley 
and was obtained from Hobart and Bonnie Burnette 
in 1999. 
During the early 1960's Vernon purchased a home 
1266 Dolan Dr, which is adjacent to Graceland 
along the southeastern wall. Elvis had a gate 
installed so that he could walk from his backyard 
directly into his father's house. After Elvis' divorce 
in 1973, Elvis spent more time over there to 
occasionally escape Graceland and its inhabitants. 
Elvis would sometimes stay over late into the night 
talking with his father about the old days, his 
philosophies about life and his family. 
After Elvis' death, Vernon moved into Graceland 
and sold the Dolan home and all its contents to 
Holbart and Bonnie Burnette who owned the 
Hickory Log Restaurant across the street from 
Graceland. The Burnette's delivered food up to the 
house for the Memphis Mafia and on occasion Elvis 
and/or Vernon. 
 
I purchased many personal items of Elvis' and 
Vernon's from the Burnettes in the summer of 1999. 
Included in the purchase were many items 
including: Elvis' acetates, a guitar, pajamas and 
other clothing, badges, shoes, and furniture.” 
 
And he’s not joking. He knows you know.  The 
picture here is of a generic 1930s nasal douche as 
that on the auction has been copyrighted by the 
company selling.  This, however, is exactly the 
same, as the item was clearly bog-standard for its 
time, but - of course– that being sold on eBay is a 
little bit special because it has had access to the 
nasal orifices of Mr P.  Blow me down.   
 

Johnny Cash original clay sculpture bust life cast 
statue life size - US $2,100.00 
(Approximately £1,557.05) 
 

“ORIGINAL CLAY SCULPT OF JOHNNY CASH 
COMMISSIONED FOR A COUNTRY MUSIC 
MUSEUM IN THE LATE 70S EARLY 80S. 
UNFORTUNATELY I HAVE MISPLACED THE 
ARTIST INFO SEVERAL YEARS. I HAVE 
OWNED THIS FOR ABOUT 12 YEARS. EVEN 
THOUGH IT IS CLAY, IT HAS HARDENED 
QUITE ALOT SINCE ITS CREATION AROUND 
40 YEARS AGO. IT IS A HIGHLY DETAILED 
LIFE SIZE SCULPT, EVEN DOWN TO THE 
SHIRT. IT MEASURES ROUGHLY 12 X 20 ON 

THE ORIGINAL 12 X 12.5 WOOD BASE THE 
ARTIST USED TO SCULPT IT ON. THE 
HANDLE CHARGE IS FOR INSURANCE. THIS 
IS AN ABSOLUTE ONE OF A KIND ITEM AND 
WOULD BE A GREAT ADDITION TO 
ANYONES COLLECTION.” 
 
Pretty darn awesome.   
 

VINTAGE LED ZEPPELIN DAY ON THE 
GREEN 1977 CONCERT SHIRT SIZE L RARE 
GENIUNE - US $1,999.99 



 

Stray into the woods and forests and you will enter into another world; a world 
of creatures that live by their own rules, protect their own kind with fierceness, 

and view all strangers who venture under the protective boughs with deep suspi-
cion. Tread the forest floor with care, for this is also the home of the hairy man - 

the wildman of the woods. Is he a man? Is he a beast? Is he something in be-
tween? Whatever he is, he is spoken about by humans in hushed voices. They 
are scared of him and they tell tales of him to their children to scare them from 
entering the hushed darkness of the tree kingdoms. They call him many names; 
the woodwose, the wudawasa, the wodwos amongst them. The bane of a high-

born daughter takes her unintentionally through such a forest on her last journey 
as a single woman to wed the man of her father's choice. Imposters from another 

land tramp through such a forest on a mission of their own, killing everything 
that comes across their path. The lives of some of the creatures that dwell in this 

place become unavoidably entwined with both these trespassers. The lives of 
some will change. Some will cease completely.  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(Approximately £1,482.90) 
 
“Vintage Led Zeppelin 1977 Day On The Green 
Concert Shirt.  Size L. Shirt appears to be in good 
condition with no major damage.”  
 

Again, not much you can say, even if it is a  T-shirt 
with a zeppelin across the chest.   

LEGO custom mini figures ZZ Top classic rock 
musicians - US $39.99 

“It's that little ol' band from Texas, ZZ Top!  These 
three minifigures are made from all genuine Lego 
parts apart from the guitars and Dusty's beard, those 
are custom pieces. Comes with two white caps for 
that 1980's Afterburner-era look and two white 
cowboy hats.  
 
You will have to supply your own Lego groupies.” 

 

 

 

LEGO is one of the most painful things to tread or 
kneel on, but all could be forgiven for a set of these, 
even though the one of the left looks like he has just 
eaten an extremely oozy kind of custard doughnut 
and has made a bit of a mess of himself.   

Elvis Presley Bathroom basin - as fitted in 
Gracelands - £3,500.00 

 

“Basin and Semi 
pedestal the same as 
was fitted in Elvis 
Presley master 
bathroom in 
Gracelands.  
White basin and semi 
pedestal in first two 
photos the other 
pictures are just 
showing the brochure 
manufacturer” 
 
 
See the very important 

phrase there?  ‘as fitted in’ as opposed to ‘was fitted 
in’? Three and a half grand for a pedestal that is like 
one that was in Mr P’s master bathroom in 
Gracelands.  Hmmm. 
 

Anyway, I need to scrub my hands with the anti-
bacterial pump action ooze so I shall say cheerio for 
this week.   







There are nine Henrys, purported to 
be the world’s first cloned cartoon 
character. They live in a strange lo-fi 
domestic surrealist world peopled by 
talking rock buns and elephants on 
wobbly stilts. They mooch around in 
their minimalist universe suffering 
from an existential crisis with some 
genetically modified humour thrown 
in. I think Peter McAdam is one of 
the funniest people around, and I 
cannot recommend his book The 
Nine Henrys highly enough. Check it 
out at Amazon. Each issue we shall 
be running a series of Henrybits that 
are not found in his book about the 
nine cloned cartoon characters who 
inhabit a surreal world nearly as 
insane as mine... 
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This book is an erudite catalogue of some 
of the most peculiar records ever made.  
The authors have lined up, described and 
put into context 500 "albums" in the 
expectation that those of you who can't 
help yourselves when it comes to finding 
and collecting music will benefit from these 
efforts in two ways.  
 
• Firstly, you'll know you are not alone. 
• Secondly, we hope that some of the 

work leads you to new discoveries, and 
makes your life slightly better as a 
result.  

 
Each issue we are featuring one of these 
remarkable and peculiar records in a crass 
attempt to flog you the book. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The Electric Prunes: 
Mass in F Minor 
(Reprise, 1968) 
What? Psychedelia 
meets high church; 
with mixed results. 
 

The Electric Prunes scored one massive psychedelic hit, “I 
Had Too Much to Dream Last Night,” but didn’t hold the 
momentum; largely because their line-up and working 
arrangements were never quite as solid as those of other; hard 
gigging bands. By the time of their dissolution a few years 
after their formation there were no original members still in 
the line-up. Where the Prunes outdid most of the competition 
was their adept use of the studio and the talent that could be 
pulled into the ranks. Mass in F Minor shows both to 
perfection. Written and  arranged by David Axelrod and 
produced by Dave Hassinger this is basically a hugely 
ambitious piece built around imagining a high church mass as 
a work of psychedelic rock. In bursts of a few seconds it may 
have more in common with the cod-psychedelia imagined by 
film composers, or the studio created works of guitar freakout 
presented by the likes of The Animated Egg.  
 
In reality Mass in F Minor sits somewhere between these 
pieces and the early self-conscious experiments like Deep 
Purple’s Concerto for Group and Orchestra. Like the film 
work/session musician psych it visits the predictable reference 
points (explosive guitar, jazzy organ freakouts etc.) and like 
Purple and the early experiments with rock band and 
orchestra there is a sense of band and classical elements 
taking turns as much as working in harmony. For all that, 
David Axelrod’s composition and overseeing of the piece 
does bring about moments of effective blending and Mass in 
F Minor falls well short of the disaster it could have been. 
 
It delivers what the title suggests; a Latin mass forms the 
entire vocal, with male lead vocals and choirs taking their 
turn. The Electric Prunes rock band drive forward the faster 
portions of the six part mass and a brass section wade in with 
strident chords. The star of the whole performance is the work 
itself. Bursts of lead guitar here, unsupported choral passages 
there and that ever lurking brass all take their turn, and 
particular sections showcase the talent on offer. The Electric 
Prunes spend a few minutes mining a psychjazzy groove to 
good effect on the fifth track, “Benedictus.” Mass in F Minor 
has long been able to take its place whenever serious and 
lengthy rock magazine articles begin to discuss the most 
unusual, strangest, oneoff, “out-there” works. It sounds its age 
and yet sounds magnificent, given the quality of production 
and lack of much else out there remotely like it. There is that 
rock mass featuring Spooky Tooth, also chronicled in this 
book, but these strange sounding concoctions have always 
been a rarity. 
 
The one genuinely well-known number here – the opening 
“Kyrie Eleison” appeared on the soundtrack album to Easy 
Rider – is atypical in its peaceful vocal and gently floating 
melody. Much of Mass in F Minor is more muscular, more 
stridently psychedelic and –basically – more “rock.” 
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emails from relative strangers commiserating 
with me.  Another acquaintance of mine lost her 
mother very suddenly a week or so back, and on 
Twitter yesterday posted how lucky she felt to be 
surrounded by so many sweet and supportive 
friends, many of whom she didn’t even know. 
These are examples of what we need to do.  

The world may be going to hell in a hand basket, 
but if we all treat each other like decent human 
beings, rather than with suspicion and bitterness, 
things are going to work out better for the 
human race than anybody could possibly imagine 
looking at the world’s situation as it is now. 
Basically, boys and girls, all you need is love! But I 
think somebody else said that a long time ago. 

Hare bol 

 

And so we come to the end of another week, and just as 
happened last week, it truly seems that the world is weirder 
now than it was seven days ago. I know that I bang on about 
it quite a lot, but it truly feels like the Justified Ancients of Mu 
Mu were on the nail when they welcomed us all to the dark 
ages last month.  

The world does seem to be slipping into a very peculiar place 
much faster than one would have thought possible even a 
year ago.  

Earlier this week, for example, the BBC news was full of 
accounts of how armed police shot a motorist dead on one 
of the slip roads to the M5 in what did – by all accounts – 
seem to be a very brutal incident. A new white supremacist 
Neo-Nazi group in Scotland has been banned, and all across 
the airwaves is doom, gloom and destruction. 

Ever since I read ‘A Canticle for Leibowitz’ by Walter Miller Jr. 
the idea for an impending dark age has been very lodged in 
my consciousness, and so Messrs. Drummond and Cauty 
only underlined what I have been thinking for years. But 
then again, they always did. And, what the rest of us have to 
do, is more and more self evident. 

Most of us cannot hope to influence events on the national 
or world stage. Our countries are largely run by idiots, and 
self-serving lunatics who have agendas of their own, which 
have nothing at all to do with making the lives of the rest of 
us any better. Therefore, what we must do is to look after 
each other. This week I wrote about the death of an old 
friend of mine, and was very touched to receive several 
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